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WELCOME NEW MEMBERS 
We look forward to your participation   
in council programs, events, and trips.  

 
 

BOARD OF DIRECTORS 
President:                           Mary Sayler 
Vice President:                    Patty Prado 
Secretary:                        Beverly Terry 
Treasurer:                               By Henry 

Imm.Past Pres.:                  Liz Lambert 

COMMITTEE CHAIRS 

 

ALERT/Focus:             Ann Copeland,      
                                         Elayne Janiak 

Archives:                              Jan Berger 

Hospitality:                           Sue Henry 

Members-at-Large:            Ginny Allen, 

                                  Kathleen Marquart 

Membership:                     Barbara Kim, 

                                     Karen Schmirler 

Programs :                             PattyPrado  

Reading Circle:                     Bill Allen,  

                                            Judy Lyons 

Travel:                                Anne Avery 
 

EX OFFICIO 
Curator:                                Deana Dartt 

Museum  Liaison:                 Jan Quivey  

PRESIDENT’S MESSAGE: Dear Native American Art Council Members, 
When I first joined the 

NAAC I was so impressed 

with the energy and ex-

citement of the NAAC 

members whenever I at-

tended a meeting.   That 

first year opened a new 

world to me - one I ad-

mired - but knew little 

about. 
 

Growing up with my fam-

ily we often spent sum-

mers camping on my 

mother’s family ranch south 

of Lakeview, Oregon.  There was no house on the site, but so much history as we 

explored the same area where Paiute tribal members would camp along their hunt-

ing trails in Northern California and Southern Oregon.  As children we used to pre-

tend we were part of the tribe and stretch our own imagination to what life must 

have been like for many generations at that campsite. 
 

We knew it had been a campsite because over the years my mother’s relatives had 

often found grinding stones, bowls and numerous arrowheads.  The soil was fertile 

because it was near a stream bed that would overflow in the Spring after the moun-

tain snow melt.   Deer, cougars and numerous small game animals were every-

where, including rattle snakes; so good hunting for people who traveled in that area.   

As the game diminished or the water dried up, they would move on to another site 

and leave all the lithic materials behind so they could be used when the tribe re-

turned to the campsite. 
 

With the NAAC I could learn and begin to understand the richness of the cultures 

we experienced - not necessarily rich in material things, but rich in respecting a 

world created around Native American lifestyles and cultures.   
 

During the upcoming months we will be further enriched with some amazing pro-

grams coordinated by our program chair, Patty Prado.   The year began on Septem-

ber 5 with the Apex Gallery show by Wendy Red Star.  Then on October 8, we will 

learn all about natural pigments and their use in art pieces created by T. J. Raven-

worth and participate in the book club on October 29.    In November look for pro-

gram information about the NAAC beadwork show with Angela Swedberg and Al-

ice Scherer.   Then, of course, our Holiday Party on Monday, December 8 featuring 

the Chilkat Resilience Robe - now in our collection - created by Clarissa Rizal.    
 

A Portland Art Museum event I highly recommend is happening on November 5  -  

a joint lecture by Brian Ferriso and Arlene Schnitzer entitled Passionate Pursuits.  

Native American materials are a definite part of this collection and should interest 

NAAC members . 
 

And,  finally, I hope all of you take some time and answer the questions posed to 

you in the survey that will be sent out in September. We value your opinions and 

know many of you have great ideas that we can incorporate into the programs for 

2015.  The board is looking forward to your response! 
 

Thank you for the opportunity to be your NAAC president,  Mary Sayler  

                                                                               

 

 

 

 

     

Barbara Whitmore 

5250 SW Landing Drive, #210 

Portland, OR  97239-5937 

(503) 206-9349 

barbara.whitmore@comcast.net 

Ramona Kearns 

1221 SW 10th Ave., Unit 1702 

Portland, OR  97205-2482 

(503) 477-6999 

ramonakearns@gmail.com                                            
 

David Weisel & Alice Scherer 

614 2nd Street 

Oregon City, OR  97045-2505 

(503) 655-3078      

dweisel@europa.com 

 

Shayla Hason 

P.O. Box 56362 

Portland OR 97238 

(503) 752-1974 

shaylahason@gmail.com 

WE ARE ALL ON YOUR TEAM 



Deana Dartt, PhD Curator, Native American Art 

 

Deana, we are miss-

ing you and your 

dear little helper. 

We hope that you 

will have a quick 

recovery and join in 

our Fall program 

schedule soon. 
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CURATOR'S MESSAGE: 

Past Programs and  Events: 

Maya Lin gives a talk to NAAC: 

NAAC joined with the Confluence Project on May 

22 for coffee and con-

versation with Maya 

Lin, the world-

renowned artist and 

architect behind the 

Confluence art sites 

along the Columbia 

River system. 

Ms. Lin provided a 

fascinating personal tour of the creative, ecological 

and cultural thinking behind the project, which con-

sists of six public art installations at significant points 

along the Columbia River system. Confluence is a 

collaboration of Pacific Northwest tribes, Ms. Lin, 

civic groups from Washington and Oregon and other 

artists, architects and landscape designers. The pro-

ject stretches 438 miles from the mouth of the Co-

lumbia River in the west to the gateway to Hell's 

Canyon in the east, with sites in both Oregon and 

Washington.  Four projects are complete and two are 

in progress. 

It was a rare opportunity to hear Maya, in person,  as 

she told us how her design work follows a Native 

American theme and relates to the natural history of 

our region.  You can see from the smiles on our faces  

that the NAAC members all enjoyed Maya’s talk .     

  NAAC ANNUAL MEETING 

 

 

 

 

 

 

 

The NAAC Annual Meeting was held on June 8th, in the 

Miller Gallery.  Upon arrival, members had the opportu-

nity to socialize and enjoy a selection of hors d'oeuvres 

and beverages.  The meeting, led by President Liz Lam-

bert, began following opening remarks by Museum Di-

rector, Brian Ferriso.  Liz welcomed new members, in-

troduced Eva Rickles and Jody Klevit, ( two of the 

Founding Mothers of NAAC) thanked members of the 

Board, and gave a brief report on the goals for the 

year.  Nominating Chairman, Mary Jo Hessel, presented 

the proposed slate of officers for 2014-15:  Pres.. Mary 

Sayler, VP Patty Prado, Sec. Beverly Terry, Treas. 

Byron Henry, which was followed by a unanimous vote 

of approval.   

  Incoming President, Mary Sayler, was introduced and 

she thanked Liz for her two years of leadership and her 

tireless efforts in assisting board members, communicat-

ing with the membership, and representing the council at 

the Museum and in the community. 

Patty Prado, Anne Avery, Maya, Barbara Wagner 

Happy NAAC Members with Maya 
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Past Programs continued . . .  

 

 

 

 

 

     

 

  In recognition of the 30th anniversary of the council, 

Ginny Allen, one of the original members, gave a brief 

account of the origin of the council, and introduced Na-

tive American Artist, Elizabeth Woody, whose design 

was chosen for the NAAC logo.  Ginny presented a 

framed original of the logo to Deana Dartt to hang in her 

office. 

  Following a break to enjoy "30th anniversary 

cake" (special thanks to Barbara Kim), Deana  reported 

on her work throughout the year (see Curator's arti-

cle).   Everyone was inspired and enthused by all that De 

ana has accomplished and with her plans for the future. 

The evening concluded with a presentation by Professor 

Robert Boyd and Native American Artist Tony Johnson, 

two of the editors of the book, Chinookan Peoples of the 

Lower Columbia, a detailed history of the Native pres-

ence in the Lower Columbia River region. Following 

their remarks Robert and Tony signed copies of their 

book - including several for the Museum Gift Shop! 
 

Sue Henry, Hospitality Committee 

                                 TONY 

                                   

 

 

 

 

                 ROBERT 

 

 

 

 

 

 

 

Wendy Red Star and Daughter, Beatrice 
 

Little did we know that the opening of the Red Star ex-

hibit would feature not one, but two artists.  After intro-

ductions by Bonnie Laing-Malcolmson, the Arlene and 

Harold Schnitzer Curator of Northwest Art, Wendy 

talked about her exhibit which presents us with a history 

lesson about early Crow chieftains who did their best to 

negotiate treaties with the U. S. government.  Not an easy 

task.  Wendy's adaptations of the black and white por-

traits of these Crow people were very enticing.  However, 

her daughter, Beatrice, almost eclipsed her mother.  Bea 

told us how her Mom had printed out these portraits for 

her to decorate with color, and about her experiences as a 

budding young artist working with her Mother. 
 

A large audience of Native American Art Council and 

Northwest Art Council members enjoyed both artists and 

their talks.  Afterward, a reception was held to continue 

the conversation about the artists and their works.  This 

coming year, we will enjoy many of these get-togethers.  

  Wendy with historic jacket and her recent quilt work 

Wendy Red Star Exhibit Opening at PAM 
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UPCOMING PROGRAM  - NOVEMBER 18  

 
 

 

 

 Bag in Portland Art Museum Collection 

  Ca. 1860 unknown Nez Perce artist 

  Glass beads on stroud wool with Indian head pennies 

 

Spirit in Glass: Plateau Beadwork 

November 18, Tuesday, 5:30 pm, Miller Gallery 

This program will open with a film documentary, 

Spirit in Glass. The 26-minute film provides a rare 

opportunity to experience Plateau culture through 

the eyes and hearts of artists, who share their his-

tory, motivation, and the beadwork that plays an 

important role in binding their culture together.  

The film will be followed by a panel discussion 

featuring beadwork experts Alice Scherer and An-

gela Swedberg. They are both outstanding in the 

field. Alice is an independent scholar focusing on 

indigenous beadwork. She has authored numerous 

articles and papers, as well as consulted with muse-

ums and private collectors.  Angela recently had an 

exhibit of glasswork at Maryhill Museum. She also 

restores antiquities and creates her own modern 

bead and quillwork.  

Please join us for both of these programs.          

You will be glad you came. 

UPCOMING PROGRAM – OCTOBER 8 

TJ Datson Teekkona-Ravenwolf  

Natural Pigments: From Ceremonial  

Gathering to the Canvas 

October 8, 5:30 pm, Miller Gallery, Mark Building 

TJ Datson Teekkona-Ravenwolf, a Koyukon 

Athabaskan/Muscogee Creek Native American, 

is a Portland based artist/woodworker who was 

born and raised in Alaska.  

TJ will demonstrate and discuss how he collects 

and utilizes natural pigments. Although he lives 

in Portland, he often travels back to Alaska to 

spend time with family and friends, as well as to 

participate in the traditional subsistence hunting, 

fishing, and gather foods and medicines. A self-

taught artist, he works on multi-media experi-

mental paintings using natural pigments, berry 

stains, sands, clays, ash, and leather that express 

traditional and cultural stories. He is also en-

gaged in the local native community attending, 

participating and facilitating a traditional ceremo-

nial life with Talking Circles, Red Road/

Medicine Wheel Teachings, Sacred Pipe, Sweat-

lodge, and the Sundance Ceremony. 

To quote TJ: “I feel that it is our responsibility to 

be there for each other in ways that we are cre-

ated to be…I am doing my part as best I can and 

hope that all of us will make these moments here 

count and bring about a significant difference for 

future generations.” 

TJ Datson           

Teekkona-Ravenwolf 

 

 

 

 

 

    

Upcoming Programs and events: 

http://www.portlandartmuseum.us/mwebcgi/mweb.exe?request=jump;dtype=d;startat=17
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Continuum and Resilience are traditionally woven 

robes that, according to our curator, Deana Dart, will 

“breathe new life,” into the rich collection of 19th and 

20th century Northwest Coast native regalia in the col-

lection of the Portland Art Museum.   Continuum, 

woven by Tlingit artist and NAAC friend, Teri Rofkar, 

is the Ravenstail robe purchased by the museum and 

NAAC in 2012.  Resilience, the Chilkat robe woven by 

Tlingit weaver Clarissa Rizal, a commission which ar-

rived at the museum this summer after being Deana’s 

“New for the Wall” entry and catching the attention of a 

generous anonymous donor!   

As their names suggest, Continuum and Resilience 

speak to the rich history of Northwest Coast weaving--

designs and techniques developed over centuries by 

their ancestors.  As early as the latter part of the 18th 

century explorers collected Ravenstail and Chilkat 

robes that are now held in the great collections of 

Europe.  As the Portland Art Museum welcomes the 

world to the 125th Anniversary exhibition of Northwest 

Coast Art, in 2017 these spectacular robes will be, De-

ana continues, “a powerful bridge between the tradi-

tional and the modern… highlighting continuities and 

change and bringing PAM’s historic collection of 

Northwest Coast Art into the 21st century.”  

The geometric Ravenstail robes were the forerunners of 

the better-known Chilkat robes whose designs reflect 

formline and stylized clan crest animals seen in other 

forms of NWC art.  Called “dancing Blankets” by the 

Tsimshian and “Naaxin” meaning fringe about the body 

by the  Tlingit. These intricately woven textiles were signs 

of nobility and imbued with spiritual and cultural signifi-

cance.  Both require labor-intensive processes which re-

quire collecting, preparing cedar bark and wool fibers 

(mountain goat and dog wool were used traditionally – 

now fine sheep wool is often used) for weft and dying 

warp. This is followed by hundreds of hours of weaving.  

The robes are twined on a simple frame that consists of 

two uprights and a cross bar with free hanging warps, 

gathered into bundles.   

Chilkat robes (named for the Chilkat River community 

where they were first sighted and recorded by European 

visitors) are distinguished by designs developed from the 

totemic carving and painting traditions of their Tlingit, 

Haida and Tsimshian. Traditionally, the men painted 5/8 

of their chosen design on pattern boards much as they 

would have painted a house front, screen, or box. Women 

then reinterpret the flowing, curvilinear design into the 

two dimensional medium as well as duplicate the mirror 

image to complete the pattern. Working in vertical sec-

tions instead of moving horizontally across and back, 

small elements of the design are woven separately and 

then joined to create the curved lines. White embroidery 

covers the joints creating a very unique, one-of-a-kind tex-

tile; the most complex in the world. Long wool fringe 

sways and spins as the robes are danced at potlaches and 

ceremonies. 

Clarissa Rizal, student of celebrated Chilkat Master 

Weaver Jennie Thlunaut (1891-1986), created the Resil-

Resilience – Chilkat Robe by Clarissa Rizal joins 

Continuum – Ravenstail robe by Teri Rofkar 
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ience robe as a “narrative about colonial impacts on 

Northwest Coast Native cultures.”  Aptly named, Resil-

ience this robe illustrates the resurgence in the traditional 

art of weaving and Clarissa’s part in that revival. Her 

work appears in many public and private collections all 

over the country including 

the MV Kennicott ferry from 

Bellingham, WA. and now at 

the Portland Art Museum.    
 

She has won several Best of 

Show awards, from Santa Fe 

Indian Market to Sealaska 

Juried Art show in Juneau, 

Alaska with over 50 Raven-

stail, Chilkat and button 

blankets created.   
 

She wove day and night for 

over 5 months (8-12 hours a 

day) to complete Resilience 

in time for the June presenta-

tion of the robe at the Juneau 

Celebration. Our curator, 

Deana Dartt as well as PAM Director of Education, 

Mike Murawski and Cody Maxwell, Videographer at-

tended the celebration to document the dancing and pres-

entation of the robe to the Portland Art Museum. 
 

An interpretation of Resilience by Clarissa Rizal: 

“Resilience” is a “document” depicting icons of Western 

influences that changed our Northwest Coast indigenous 

peoples during the past 300+ years, and Native logos 

reflecting cultural integration and strength. 
 
 

The Icons and their meanings: 

  - Ships – Russians, Spanish and English explorers/

traders 

- Double doors flanked by columns – museums,  

 collectors, anthropologists 

-  Pair of hands holding the gold pan – mining, western 

 monetary system 

 - Cross – Christianity, missionaries, organized                       

   religions, boarding schools 
 

 

The Logos and their meanings: 

 - Eagle and Raven represents the clan system-the funda

 mental foundation of the culture; also represents 

 the Tlingit and Haida Central Council (logo) 

 established in 1935 
 

Resilience and Continuum Robes continued . . .  

-  Within each wing, logos of the ANB (Alaska Native 

 Brotherhood) established 101 years ago in 1912 

 and the ANS (Alaska Native Sisterhood) were 

first indigenous civil rights groups in the U.S. – these 

two organizations gave “flight” for indigenous rights 

- Within the chest of the Ea-

gle and Raven, the Sealaska 

Corporation logo, 1 of 13 

Regional Native Corpora-

tions of Alaska spawned 

from the passing of the 

Alaska Native Land Claims 

Settlement Act (ANCSA) in 

1971 – these organizations 

reflect the “heart” of the pre-

sent-day cultures’ integrating 

western ways of living and 

conducting western business 

while maintaining cultural 

values and ethics 
 

-  Tail – the new “rudders”; 

institutions created by and 

for Native people to assist in preserving and perpetuat-

ing the Alaska Native cultures of today; depicted is the 

Sealaska Heritage Institute (logo) established in 1980. 

-  Ravenstail weaving patterns appear in the “water” 

behind the ships and in the white “pillars” as well as 

here and there in the robe.  Clarissa says “it’s fun to 

incorporate the Ravenstail weaving patterns into the 

Chilkat robes.” 

 

The Portland Art Museum and the Native Ameri-

can Art Council are thrilled to share these beautiful 

works of art with you. Please join us on December 

8, for an evening with Clarissa Rizal and the Resil-

ience Robe. 

Liz Lambert 
Works cited: 

Brown, Steven C. Native Visions: Evolution in North-

west Coast Art from the Eighteenth through the Twenti-

eth Century. Seattle: University of Washington Press, 

1998. ISBN 0-295-97658-6. 

Dubin, Lois Sherr. North American Indian Jewelry and 

Adornment: From Prehistory to the Present. New York: 

Harry N. Abrams, 1999. ISBN 0-8109-3689-5. 

Shearer, Cheryl. Understanding Northwest Coast Art. 

Vancouver: Douglas & McIntyre, 2000. ISBN 0-295-

97973-9. 

Gunther, Erna. Art in the Life of the Northwest Coast 

Indians Portland Art Museum. Portland Art Museum, 

1966. 
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COMMITTEE REPORTS 

 

Reading Circle, 2014-2015 

Members are invited to attend Reading Circle gather-

ings, held in the Museum's Crumpacker Library.  

Meetings start at 2pm with coffee and treats and 

finish by 4pm.  

At the May 7 Reading Circle we selected these books 

and dates for this year's Reading Circles: 

OCTOBER 29 (Wednesday), 2014: 

Short Nights of the Shadow Catcher:    

  The Epic Life and Immortal Photographs                       

of Edward Curtis, by Timothy Egan, 384 pages 

In the summer of 1900, Edward Curtis gave up a suc-

cessful photography career to photograph all the In-

dian communities in North America. He quickly 

learned that his subjects were dying off fast, so he’d 

need to hurry if he was “to capture the essence of 

their lives before that essence disappeared.” A moun-

taineer, explorer, intrepid photojournalist, and ama-

teur anthropologist, Curtis was Ansel Adams crossed 

with Annie Leibovitz. “ This book comes highly   

recommended by several members! 
 

JANUARY 28 (Wednesday), 2015, A MYSTERY: 

Bone Game, by Louis Owens (Choctaw), 256 pages 

MAY 6 (Wednesday), 2015, (short books by two of 

the most influential Native American writers):   

Crazy Brave: A Memoir, by Joy Harjo (Mvskoke/

Creek), 176 pages; AND 

The Way to Rainy Mountain, by N. Scott Momaday 

(Kiowa-Cherokee), 98 pages 

Looking forward to another year's enlightening      

discussions. 

Bill Allen (billa@pacifier.com)  

and Judy Lyons(judywl@comcast.net) 

 

CHACHALU  

Tribal Museum and Cultural Center 

 8720 Grand Ronde Road 

  Grand Ronde Or 97347 
 

                Gallery hours Monday-Friday 9-4 p.m. 
 

      In 2013 the tribal council adopted the name 

Chachalu for the Grand Ronde Tribal Museum and 

Cultural Center.  It means ‘the place of the burnt 

timber’.  Traditional burns were conducted at this 

site.  The first food to grow was camas, a traditional 

food vital to the ancestors.  Chachalu represents the 

devastation and rebirth of tribal culture and tradi-

tions.  “It represents their heritage rising out of the 

ashes of their near destruction.”  Today the camas 

bloom near the museum.  It is a place where the 

story of termination and restoration is told.  It is also 

a meeting place for tribal and non-tribal people to 

gather. 

      Twenty tribal departments share office space in 

the center.  Classrooms for carving and basket mak-

ing, regalia making and language study are currently 

open.  Phase Two of the construction is underway. 

The Fred Meyer Memorial Trust granted $225,000 

toward $2.5M building campaign.  Collection stor-

age, an archaeology lab, and a permanent exhibit 

hall with rotating exhibits are planned expansions.  

A small gallery is currently open with information 

about the reservation history of over 27 tribes and 

bands, including the forced relocation to Grand 

Ronde Indian reservation.  Policies of removal, allot-

ment, assimilation, and eventual termination in 1954 

followed by restoration in 1983. 
 

      For further information, please see Chachalu's website: 

www.grandronde.org/chachalu-museum 

A Field Trip with Mary Jo and Bev. . . . 

http://www.abebooks.com/servlet/SearchResults?an=Egan%2C+Timothy&cm_sp=det-_-bdp-_-author
mailto:billa@pacifier.com
mailto:judywl@comcast.net
http://www.grandronde.org/chachalu-museum
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NATIVE AMERICAN ART COUNCIL 

 NAAC MEMBER EVENTS – MARK YOUR CALENDARS! 
 

October 8 - Natural Pigments: From Ceremonial Gathering to the Canvas                            

Portland artist TJ Datson Teekkona- Ravenwolf will demonstrate how he collects and uses            

natural pigments in art. 5:30 p.m. -  Miller Gallery, Mark Building, light refreshments  

October 14 - Native Professionals & Friends night in the Mark Bld. 5:30 PM 

October 29 - Reading Circle  -  Crumpacker Library, Mark Building PAM  —  2:00 - 4:00 p.m. 

Book Selection: Short Nights of the Shadow Catcher: The Epic Life and Immortal Photographs           

of Edward Curtis by Timothy Egan    

November 18 - Spirit in Glass:  Plateau Beadwork 

Film documentary, Spirit in Glass, and panel on Plateau beadwork with beadwork experts Angela 

Swedberg and Alice Scherer  —  5:30 pm, Miller Gallery, Mark Building, light refreshments  

December 8 evening, Holiday Dinner 

Holiday Dinner in Miller Gallery - Presentation of Chilkat Resilience Robe - Now in our collection.  

More details to come as the dates draw closer!  

 

   


