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President's Message 

 

 

Dear Council Members,                                , 
 
Once again your council board is embarking on a 
different course. This year our annual meeting will 
be held on WEDNESDAY, JUNE 17, 2015 at the 
Portland Art Museum. Dawson Carr, The Janet and 
Richard Geary Curator of European Art, will 
conduct an overview walk-through of the latest 
exhibition, Gods and Heroes: Masterpieces from 
the Ecole des Beaux-Arts, Paris. After our tour, we 
will adjourn to the Miller Gallery, Mark Building, 
for our Annual Meeting and June dinner. This is a 
first for the council and we hope that this venue will 
be convenient. You may choose to attend the walk-through, the Annual 
Meeting and/or Dinner. Watch your mailbox for the invitation. 
 
In addition, the Annual Meeting presents our annual report as well as 
the election of the 2015-2016 Board. We look forward to presenting our 
accomplishments as well as passing on the torch. 
 
It has been a pleasure for me to have worked with this board. I have had 
mentors, supporters, creative leaders and a welcoming and gracious 
council with whom I have had the pleasure of meeting. Dawson has 
been an intellectual and thought-provoking guide to European art. I 
look forward to his teaching and leadership and hope to continue 
learning even more. 
 
Thank you for your continued support of our board and our council. The 
Portland Art Museum and EAAC are enriched by its volunteers and 
members. 

Yours gratefully, 

Carol Ann Caveny 
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Curator's Column 

   

On April 27, the Collections Committee gratefully accepted the  

gift of a pair of lovely late-eighteenth-century 
French genre paintings from the collection of 
Council member Marilyn Podemski. The 
paintings were made by Louis-Marc-Antoine 
Bilcoq (1755 - 1838) and illustrate a timeless 
morality tale. The Maternal Reproach shows 
a mother pointing at her daughter as she 
looks up to an empty bird cage, a well-known 
symbol of lost virginity. This meaning is 
confirmed by the shameful look of the young 
woman and by the trepidation of her lover 
hiding behind the door.  
 
The second painting, The Beleaguered 
Mother, illustrates the consequence of their 
youthful  

indiscretion. The 
young woman is a few years older and now 
looks weary as she tends to two children, 
which indicates that some lessons are hard to 
learn. The boy cries into his mother's lap, 
having been chased by his little sister with a 
switch. While their grandmother can be seen 
behind, there is no evidence of the father. 
Such moralizing tales were extremely popular 
with collectors in 18th- and early-19th-century 
France, as much for their good-natured 
humor in treating human foibles as for the 
serious moral. 

Bilcoq was a principally a painter of genre 
scenes and his ability to render complex 
emotions with gesture and expression made him an excellent 
storyteller. The picturesque interiors with the light pouring in from the 
left are characteristic of the artist, as are the fine play of color and the 
delicate brushwork in rendering faces and fabrics. 

These paintings greatly augment our efforts to address the under-
representation of genre painting in the European collection. They are 
particularly welcome because they give context to one of our greatest 
paintings, Jean-Baptiste Greuze's The Drunken Cobbler. Bilcoq's nearly 
contemporary paintings show the more common lighthearted approach 
of most scenes of working-class morality in late eighteenth-century 

 

   
The Maternal Reproach 

1775-1800 Oil on canvas  
8 ½ x 6 ½ inches 

  

 

The Beleaguered Mother  
1775-1800 Oil on canvas  

8 ½ x 6 ½ inches 

  



France. Displayed together, they will emphasize Greuze's distinct 
gravity in treating the evils of alcoholism. 

Bilcoq's paintings were once in the collection of the Bowles family of 
Portland, which also owned The Drunken Cobbler and Fragonard's Boy 
with a Peepshow and Girl with a Marmot. Joseph R. Bowles made his 
fortune with Northwest Steel, a shipbuilding company, and formed the 
family collection with his wife Berenice. The paintings were displayed in 
their wonderful A.E. Doyle house at 1934 SW Vista Avenue, now on the 
National Register of Historic Places. Mr. and Mrs. Bowles seem to have 
been virtually unique among local collectors in their interest in genre 
painting. The Museum bought the pair by Fragonard from the estate of 
Mr. Bowles in 1954. His daughter Marion Bowles Hollis gave Greuze's 
painting to the Museum in 1959, but retained the pair by Bilcoq until 
her death in 1992. Marilyn Podemski bought them from one of her 
descendants at auction in 2004. Marilyn and her son Max have given 
the paintings in honor of Bruce Guenther on his retirement, and Bruce 
is delighted to be remembered with images of wayward behavior. Please 
thank Marilyn for these marvelous and most appropriate additions to 
our collection!   

  

  

Dawson Carr, Ph.D.  

The Janet and Richard Geary Curator for European Art  

 

 

 

MAY 21st  LECTURE 

 

THURSDAY, May 21: 

Sunken Ballroom, 6:00 p.m. Social Hour  

6:30 p.m. Program: Dawson Carr, The Janet and Richard 
Geary Curator of European Art, Portland Art Museum  

 

Recent Acquisitions plus a preview of Gods and Heroes: 
Masterpieces of the École des Beaux-Arts, Paris 

  

  
 
 
 



 

Upcoming Events 

 

Friday, June 12th:  Gods and Heroes: Masterpieces of the 
École des Beaux-Arts, Paris- Members Preview 12:00 pm-
5:00 pm 

 
Saturday, June 13th: Gods and Heroes: Masterpieces of the 
École des Beaux-Arts, Paris - opens to the public 
 
Sunday, June 14th: 

Curators in Conversation - Gods and Heroes: Masterpieces of 
the École des Beaux-Arts, Paris 

Emmanuel Schwartz 

Research Curator, École des Beaux-Arts, Paris 

and 
Michelle Hargrave 

Curator of Exhibitions, American Federation of Arts 

 
2:00 pm - 3:00 pm in the Whitsell  

 

Wednesday, June 17th: Annual Meeting and Dinner 

look for your invitation in the mail 

 

 

 
Slate of Candidates 2015-2016 

 

At our Annual Meeting on June 17th we will be electing our 2015-2016 
Board.  The slate is: 

President: Greg Leiher 

Vice-President: Patty McMahan 

Secretary: Mary Klein 

Treasurer: Susan Matthies 

You need not attend the dinner but you must attend the Annual Meeting 
preceding the dinner in order to cast your vote 



 
New Members 

 

Welcome to our new members:  
     
    Sophia Kremidas  
    Caroleigh and John Robinson 
    Jan Schollenberger  
    Lilo Sermol  
    Adrienne and Robert Silveira  
    Cameron and Carey Wiley  
 
  
  

  

 
Past Lectures 

 
F for Fake, Fellini and Fashion 

 

In a continuation of our Italian enrichment month at the museum, the 
EAAC was treated on March 19th to another of Ricardo 
De Mambro Santos's vibrant presentations. He has made 
a special study of the famous filmmaker Federico Fellini 
and has many interesting pictures of his work. But we 
were shown no clips from any of Fellini's films, as his 
work was so mesmerizing that Ricardo knew we would be 
caught 'like frogs under the light'.  
 
At the end of his life in 1993 Fellini was loaded with 
honors and awards from all over the western world and 
was hugely influential to aspiring filmmakers, from Scorcese to Truffaut 
to Woody Allen. But how did he come to make such brilliant films a 
baroque and tantalizing mixture of reality, fake and dream?  
 
Fellini was born in Rimini in 1920 to a bourgeois family and as he grew 
up he read Il Corriere dei Piccoli a children's magazine which 
reproduced traditional American cartoons. He was taken to the cinema 
and discovered Charlie Chaplin, Grand Guignol and then the circus. He 
said later that he invented his childhood, characters, nostalgia, dreams 
and memories for the pleasure of recounting them. He was always 
drawing and sketching  

cartoons and portraits, looking for the ultimate expression of character. 
Hogarth was his favorite artist. [note: you can view eight Hogarth 



engravings on display in our own museum.] 

By 1938 Fellini had opened a portrait shop, written humorous articles 
and published his first cartoons. At the beginning of the war he was 
writing for the influential humor magazine  
Marc'Aurelio. After the Allied liberation of Rome in 1944 he opened the 
Funny Face shop in Rome, drawing cartoons of soldiers to send back 
home. In the 1950's and 60's the film industry in Rome surged, creating 
'Hollywood on the Tiber', using the Cinecitta studios built by the 
Mussolini regime and the Italians joined the Americans there.  
 
Fellini's first big break came in 1944 when Roberto Rossellini asked him 
to write the script for Roma, Citta Aperto (Rome Open City). This was 
his period of documenting the realism of bicycle thieves, destitutes and 
prostitutes, showing the chaos andviolence of real life. This film 
received an Oscar nomination. He made La Strada with Anthony Quinn 
in 1954, which won an Oscar and many international awards, but he 
suffered a severe clinical depression while directing it and underwent 
therapy. In 1960 he met a Jungian psychoanalyst and the writings of 
Jung proved to be the single greatest influence on his mature style. 
Filmmaking for Fellini proved to be the best form of psychoanalysis.  
 
In 1960 he made La Dolce Vita (The Sweet Life), with Marcello 
Mastroianni and Anita Ekberg. This film broke all previous box office 
records and provoked huge controversy. It won the Palme  
d'Or and was condemned by the Catholic church  
 
The influences of caricature, clowns, comedy writing and dreams came 
to fruition when he made 8 ½ in 1963. It was a film about filmmaking, 
showing off all his tricks and talents. He wanted to make his film set 
appear more real than reality. It was voted the best film of all time by a 
panel of 30 film professionals in Europe.  

 
He went on to make Amarcord in 1973, a funny, 
dreamlike evocation of a year in the life of a 
small Italian coastal town and a boy growing up 
in fascist Italy. Amarcord avoids plot and linear 
narrative with a poetic form of meter and 
cadence, evoking memory, dreams, fantasy and 
desire. The backstage fake setting is glimpsed, a 
patently fake ship setting sail on a fake ocean of 
plastic. "Pare finto" (apparently fake) say two 
singers looking at the scene, but the emotion 
surges uncontrollably out of it, the fake leaving 
room for our imagination. Fellini said we 
should go to the cinema 'with the innocence of a 

fetus'. This film won an Oscar and a host of other awards. This was 
Fellini's last major commercial success.  
 



In 1982 there was a major exhibition of Fellini's drawings, cartoons and 
sketches for his movies in Paris, but unfortunately the collection has 
been dispersed into private hands. However, we  
were fortunate enough to see Ricardo's pictures of these fascinating 
works, a unique treat for the EAAC!  

Glenys Harrison 
 

April 19th Lecture  

If you couldn't attend David Margulis's captivating lecture on historic 
Italian jewelry it is available in its entirety by clicking here.   

 

Film 

Fathom Events is presenting several art-related films over the next few 
months. They will be shown only at the Lloyd Center 10theater. All films 
run for one and a half hours.You may buy tickets on line or at the 
theater. Click here here to go to the website. 
Girl with the Pearl Earring - Tuesday, June 23, 7:00 p.m. 
After two years on a blockbuster world tour, the Girl with a Pearl 
Earring has returned home to the much-loved Mauritshuis museum in 
The Hague, which has just completed extensive renovations. With huge 
lines waiting for a glimpse of her inscrutable beauty and nearly 1.2 
million visitors at its stop in Japan, the enduring appeal of this 
masterpiece is indisputable. This one-night event pursues the many 
unresolved riddles surrounding the extraordinary painting and its 
mysterious creator, Vermeer. Who was this girl? Why and how was it 
painted? Why is it so revered? 
 
The Impressionists - Tuesday, July 14, 7:00 p.m.  
Durand-Ruel's brave decision to exhibit the Impressionists in New York 
in 1886 introduced enlightened, wealthy Americans to modern French 
painting. In doing so, he not only filled great American galleries with 
Impressionist masterworks, but also kept impressionism alive at a time 
when it faced complete failure. But just who were they really? Why and 
how did they paint? What lies behind their enduring appeal? 
 
To help answer these questions, enjoy secured, unique access to a major 
new exhibition focusing on the 19th century Parisian art collector Paul 
Durand-Ruel, featuring the works of Cezanne, Monet, Degas, Renoir 
and many more. This eagerly anticipated exhibition is perhaps the most 
comprehensive ever held about the Impressionists.  

 
Christine Nelson 
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Where is William Hogarth? 

 

Take a look at the  current Prints and Drawings exhibit, David 
Hockney: A Rake's Progress. Included in it are eight engravings   

of 18th-century English artist William Hogarth. These belong to the 
Portland Art Museum.  

Hockney was inspired by Hogarth's series The Rake's Progress, done in 
1733, which chronicles the rise and fall of Tom Rakewell, the son and 
heir of a rich merchant, who squanders his money on luxurious living, 
prostitution, and gambling.  Below is one of the eight panels.  

  

 
  
  

  

Portland Art Museum 

European & American  
Art Council 

1219 SW Park Avenue 

Portland, Oregon 97205-2486 

 

 

 

 


