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Curator's Column 

 

I am sadly watching Paul Allen's masterworks 
disappear from our walls, but I am 
simultaneously delighted at the prospect of 
seeing the European collection back in its usual 
home. The reinstallation should be virtually 
complete by early February, but it will probably 
be some time until certain details are ironed out. 
Much will remain the same, including the overall 
chronological structure. Large paintings demand central 
placement and will be returned to familiar spots, as will paintings 
that function better alone on the short walls at the ends of the 
rooms.  

The Allen exhibition has inspired me to do some weeding, but 

do not panic if your favorite painting is not initially displayed 
because we will be showing several significant new loans. Council 
member Marilyn Podemski is lending us five paintings, including 
Dutch and Flemish works sorely needed in our representation of 
European art, and a ravishing "portrait" of an old oak tree by the 
great Swiss landscape painter Alexandre Calame (1810-1864).  
  

Loren Schlachet, a perennial lender to the Museum, has provided 
several paintings including an impressive Cleopatra by Artemisia  

Gentileschi 
(1593-ca. 
1656), one of 
the greatest 
female 
painters of all 
time. A recent 
discovery, the 
painting will 
have its first 
public 
showing in 
modern times 

 

Artemisia Gentileschi (Italian, 1593-ca. 1656),  
Death of Cleopatra, ca. 1630   

oil on canvas 
Collection of Loren Schlachet 

https://mail.google.com/mail/#876587261_totop
https://mail.google.com/mail/#876587261_P:residents
https://mail.google.com/mail/#876587261_Print
https://mail.google.com/mail/#876587261_Lecture
https://mail.google.com/mail/#876587261_UpcomingEvents
https://mail.google.com/mail/#876587261_Cats
https://mail.google.com/mail/#876587261_NewMembers
https://mail.google.com/mail/#876587261_Frames
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at our Museum. It will remain with us, through June, along with 
several other paintings from Mr. Schlachet's collection. Prof. 
Jesse Locker of Portland State University, whose book on 
Artemisia was published last year, will be giving a lecture on 
Sunday, May 22. 

Shortly before the holidays we opened Art from the 
Andes:     Spanish Colonial Paintings from the Elvin A. Duerst 
Bequest in the Adams/Copeland Galleries, where graphic art is 
normally shown. The display highlights nineteen works of art 
collected by Mr. Duerst, a native of McMinnville. From 1948 until 
1966, he worked for the State Department as an advisor on 
agricultural development in Central and South America. He 
became fascinated with the Spanish colonial art he encountered, 
particularly the paintings produced in the great Altiplano of 
Bolivia and Peru. The collection includes examples of the major 
trends in Andean religious imagery and illustrates the unique 
melding of cultures that occurred in the aftermath of the Spanish 
conquest of the Inca Empire.  

You will recognize aspects of European style and iconography, 
introduced by missionary artists dispatched from Spain, Italy, and 
Flanders to teach native talent. You will also see that the paintings 
are not slavish repetitions of models from a distant land, but 
constitute a new art that reflects local tastes and ideals. For 
instance, Andean people had long valued weaving as the highest 
form of art and their delight in using fine textiles as signs of 
veneration is evident in several of the paintings. Most of you are 
well acquainted with the transformation of European art in North 
America and I think you will find these examples from the 
Southern Hemisphere compelling in their powerful 
expressiveness. 

At our meeting on Thursday, February 18, Prof. Carmen Ripollés 
of PSU will lecture on Spanish colonial art, which will provide 
context beyond the didactic material in the show. Carmen is a 
Spaniard and, like me, specializes in the art of Spain's Golden 
Age. She is also an expert in the art of Spain's colonial 
possessions, which has become one of the most popular fields of 
study in art history. 

Dawson Carr. Ph.D.  

The Janet and Richard Geary Curator for European Art  

 

 
Print Fair-January 29, 30 and 31 



You are invited to attend the Portland Fine 
Print Fair, now in its third year in the historic 
Fields Ballroom. Peruse and purchase prints 
from 18 top dealers from across North 
America. These knowledgeable art dealers 
welcome your questions, whether you are a 
first-time collector or a seasoned connoisseur. 
European, American, and Japanese prints 

from the Old Masters to contemporary emerging artists will be on sale, 
and excellent works can be found in all price ranges. This is your chance 
to browse and buy at the Northwest's largest and most comprehensive 
print fair. Visit portlandartmuseum.org/printfair2016 for a full list of the 
dealers featured this year. 

Saturday, January 30, 2016  

Introduction to Print Collecting 
10:30 a.m. 

Miller Gallery, Mark Building 
Begin your exploration of the Portland Fine Print Fair.  Join Mary 
Weaver Chapin, Ph.D., Curator of Prints and Drawings, for an 
introduction to print collecting followed by a tour of the dealers 
exhibiting in the Fields Ballroom. Find your masterpiece!  

Public tour:  
Asian Prints with Maribeth Graybill, Ph.D. 

1:30 pm and 3:30 pm 

Meet in the lobby of the Mark Building 

Join Maribeth Graybill, Ph.D., The Arlene and Harold Schnitzer Curator 
of Asian Art, for a tour of Asian prints for sale at the Portland Fine Print 
Fair.  
 
Admission is free and open to the public. 
 

 

FEBRUARY 18th LECTURE  

 

THURSDAY, February 18th: 

Miller Gallery - Mark Building 

6:00 p.m. Social Hour  

6:30 p.m. Program: 

Carmen Ripollés, Ph.D. 

Assistant Professor, Portland State University  

Department of Art 

http://r20.rs6.net/tn.jsp?e=001aT-ldZQuAMaq2MkSRwyN73qcvcAWHThjGXyxOd23msSUu3nlOkXoqY2YfIt3IOs3upUqY7DcUiRoKsgrXnV9AlZ4Msv3w-hDpjfhz2KpJKQ5XvIoQjfj6fCwv7Su6DGqaCH2kpCuzGw=


Ángeles Armados: Tradition and Transformation in 
Colonial Andean Painting   

 
Upcoming Events 

Thursday, March 17:     

Lecture by Prudence Roberts, former PAM curator. Title to 
be announced. 

April 10 - 16: 

Council Trip to Los Angeles with Curator Dawson Carr. 
Highlights include the Getty Center and other museums, 
including the newly opened Broad Museum of 
Contemporary Art. 

Thurs April 21:  

Lecture by Margaret Bullock, curator at Tacoma Art 
Museum. Topic to be announced. 

Last weekend of April:  

Look for announcement of visit to a private Portland 
collection.  

 
May 22-Public Lecture- Whitsell Auditorium, 2 p.m.  

Jesse Locker, Ph.D. 
Associate Professor of Art History 
Portland State University 

Artemisia Gentileschi: The Fortunes of a Female Painter in 
Baroque Italy 

  

Cats in the Museum-the real story 

 

Following its sale at Sotheby's on November 3, Carl Kahler's My 
Wife's Lovers has come to the Museum for four months. We hope 
to have the 8 ½-by-6-foot canvas installed outside the Whitsell 
Auditorium by January 26. The extraordinary painting was 
commissioned by San Francisco millionaire Kate Birdsall Johnson 
(1833-1894) to commemorate her fabulous collection of forty-two 
Angora and Persian cats. She met the Austrian artist and 
adventurer Carl Kahler shortly after he arrived in California in 



1890 following several years in Australia, where he had earned 
fame for his portraits and horse racing scenes. Kahler spent 
months studying his feline subjects in preparatory sketches and 
paintings. In the final composition, he depicted the cats over life 
size to create a truly monumental homage to the species. 

 

Carl Kahler (Austrian, 1855-1906) 
My Wife's Lovers, 1891, 

 oil on canvas  
private collection 

 

The lucky felines were pampered by a large staff at Mrs. Johnson's 
country home outside Sonoma. Her husband, the iron and 
hardware heir Robert C. Johnson, purchased the estate from the 
bankrupt Buena Vista Winery in 1878. The setting shown in the 
painting is probably the grand Victorian Gothic mansion, known 
as the Castle, that the couple built on the property. It burned to 
the ground in 1927. The Johnsons preserved the historic winery, 
which was revived in 1949 and continues to produce wine. 

One might assume that the painting was entitled My Wife's 
Lovers by Mr. Johnson, but he died in 1889, two years before its 
creation. It seems likely that he coined the wry expression to refer 
to the cats and that his widow adopted it for the title. 

Do not believe everything that you read about the painting 
because it has inspired a number of completely absurd legends. It 
has been erroneously reported that Mrs. Johnson had as many as 
350 cats and that she left them $500,000 in her will. In fact, there 
were never many more animals than those depicted in the 
painting. (Is forty-two too many for a lady who lives in a castle?) 
Mrs. Johnson left $20,000 to a distant relative for the care of her 
beloved pets. Her principal bequest established Saint Mary's Help 
Hospital to serve disadvantaged women and children in the Bay 
Area. By 1913, it was the largest private hospital in Northern 
California. It is now part of the Seton Medical Center in Daly City. 
I am grateful to Barbara Skryja, a local historian in Sonoma, for 



her efforts to debunk the sensationalist nonsense and highlight 
Kate Birdsall Johnson's truly distinguished philanthropy. 

It is also often stated that Kahler labored for three years on the 
painting, which is not possible as he arrived in 1890 and finished 
the painting the following year. The artist perished in the great 
earthquake of 1906. 

I hope you will enjoy My Wife's Lovers, which the Museum's staff 
has begun calling the Meowsterpiece.   

 
New Members 

Welcome to our new members: 

Mary Lee Boklun 
Kevin and Kathryn Burton   

Bonnie Stern   

Kim C. Tardie   

Marilynn Weber   

 

Frames 

 

Image courtesy of the  
New York Times 

 

The New York Times ran an informative article late last year on 
frames. 

Click here to read  

http://r20.rs6.net/tn.jsp?e=001aT-ldZQuAMaq2MkSRwyN73qcvcAWHThjGXyxOd23msSUu3nlOkXoqY2YfIt3IOs3upUqY7DcUiTksVi57VKQmjSmzDAt5uB6m7HPiF1iWlF3n6xDx6J_NrfEUe1p5dt90BeEmK2HJIRMgmQ7U5GkE17IgxgjYkRacJRp-C1z4i-tDOm8BVE7uPPq2C2Ol7V_GCeAxZkmIE-ZFRwXeJSz78vJs9V3gbfV


or you can go to : 
http://www.nytimes.com/2015/11/01/arts/design/letting-the-
frame-speak-for-the-artist-and-the-era.html 
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