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President's Column - Mid-year Thoughts 

 
* Over a two-year period, EAAC membership has 
grown by approximately 15%. From a monthly 
average of 117-118 in the fall of 2013 to an 
average of 135-136 in the fall of 2015, 
membership is currently fairly stable in the 133-
136 range. Fluctuations occur with monthly 
renewals and non-renewals. A reason to extend 
another hearty welcome to those new members 
since summer of 2015. 
 
* Our financial picture is stable and enabled Curator Dawson 
Carr to consider making a bid, on an undervalued work at a New 
York art auction. Our current balance of more than $30,000 is 
the result of membership dues over the last couple of years and 
also income from the 2014 London art trip with Dawson. 
 
* Enthusiasm is good and continues to grow with more 
familiarity with the depth of knowledge and wit of Dawson Carr 
and with thoughtful programming from our Program 
Committee. 
 
* The wish of some members for more discussion of American 
artists is reflected in the November lecture by Professor Bryna 
Campbell and in the upcoming March program by Professor 
Prudence Roberts. Professor Campbell took time to revisit 
several Hudson River School artists, both familiar and new to us, 
in her talk, Seeing America, in conjunction with the Paul Allen 
collection,Seeing Nature. 
 
* The Board also looks at new programming, such as the 
scheduled visit to member Marilyn Podemski's personal 
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collection on April 30 [see announcement below] and a possible 
film showing related to the Gentileschi painting now on view 
(Stay alert for more details.). 
 
* Interest in day trips within our region remains very strong, as 
shown by the capacity turnout for the Seattle trip in October. 
Our Board Day Trip chair is working on a spring outing at this 
time. 
 
* The recent lecture by Professor Carmen RipollÃ©s of PSU on 
Andean colonial art is an excellent example of a professional art 
historian's ability to bring life and cross-cultural connections to 
an exhibit of art relatively unfamiliar to most of us. 
 
* Many hands make light work. An engaged Board and active 
committees make our activities possible, fun and productive. 
Some day you, too, may receive the call. 

Greg Leiher 

 
Special Council Tour- April 30th 

 
MarilynPodemski, EAAC Council member, has been a generous 
benefactor of the Portland Art Museum for many years. This 
spring, Marilyn will welcome Council members to her SW Hills 
home set in a Wallace Huntington-designed garden to view her 
collection of Old Master Paintings, decorative arts, and 
fascinatingesoterica. 

   

 

Here is a glimpse of Marilyn's home and collection. 

It is her love of history that drives Marilyn's passion for 
collecting European art. Her delightful hundred-year-old home 
is filled with objects that reflect this wide-ranging enthusiasm 



from the courts of Europe to China and Japan.Every one of these 
objects has a story and hearing about them from the lady herself 
is a delight. This will be a not-to-miss day! 

  

For our tour on Saturday, April 30th at 10:30 a.m., in addition to 
viewing the collections, there will be refreshments and some 
very special guests.  

  

If you are able to join us on the 30th, you will want to walk 
through of the beautifully re-installed European Galleries with 
an eye out for the pictures there from Marilyn Podemski's 
collection that have been donated to the permanent collection or 
on loan from the collector. 

  

This special collection tour is only available to a limited number 
of guests and the proceeds will benefit the Council's fund to 
support acquisitions. To reserve a place on the guest list, just 
send your check, payable to PAM, for $50.00 per person to:  

 
 

Susan Matthies, EAAC Treasurer; 3133 SE Claybourne Street; 
Portland, Oregon 97202 

  

 

MARCH 17th LECTURE  

 

THURSDAY, March 17th: 

Miller Gallery - Mark Building 

6:00 p.m. Social Hour  

6:30 p.m. Program: 

 
Prudence Roberts 

Art History Professor, Portland Community College 
Former curator of American Art, Portland Art Museum 

Harney County   



 

Childe Hassam, Afternoon Sky, Harney Desert, 1908, oil on canvas, 

Portland Art Museum 

 
Upcoming Events 

April 10 - 16:  

Council Trip to Los Angeles with Curator Dawson Carr. 
Highlights include the Getty Center and other museums, 
including the newly opened Broad Museum of 
Contemporary Art. 

Thurs April 21:  

Lecture by Margaret Bullock, curator at Tacoma Art 
Museum. Topic to be announced. 

 

May 22-Public Lecture- Whitsell Auditorium, 2 p.m.   

Jesse Locker, Ph.D. 
Associate Professor of Art History 
Portland State University 

Artemisia Gentileschi: The Fortunes of a Female Painter in 
Baroque Italy 

  

Wednesday June 15:  

Annual Meeting and Dinner at the Town Club 

 
New Members 

Welcome to our new members: 

Catherine Randema 



 

Lecture Recaps 

November Lecture  

Seeing America:  
Nature, Place and Nation in American Art   

Bryna Campbell Ph.D.  

The first half of the 19 century 
was an exciting time of 
expansion for Americans - Â 
first the steamships going up 
the Hudson River, then the 
expanding rail routes, revealed 
ever more immense natural 
wonders and engendered a 
growing love of place and a 
sense of national identity. In 
Europe landscape painting was 
being elevated by Romantic 
painters like Kaspar David 
Friedrich to a spiritual 
experience in the encounter of 
the sublime.  
 
Painters like Constable, Turner and Friedrich influenced a 
growing group of American painters to explore first the 
northeast and then by mid-century the west. With Bierstad, 
Homer Martin, Kensett, and Gifford they constituted the 
Hudson River School. Steamships on the Hudson River took 
wealthy travelers and landscape painters like the English native, 
Thomas Cole, to capture the brilliant colors of the Catskills. 
Cole's prize pupil Frederick Church painted the Niagara Falls in 
1857. These paintings were enormous and invoked a sense of 
awe and reverence in the viewers.  
 
In 1869 the national railroad was completed and the drive for 
expansion and profits turned West. With the development of 
photography this created a new landscape for Americans. These 
new paintings, theatrical and full of light, glorified the West as a 
land of promise, expressing God's infinitude, speaking directly 
through nature. From there it was only a short leap of faith to 
conclude that manifest destiny was a matter of Christian duty 
and divine right. This viewpoint was self-consciously 
underscored in the mountain paintings of Frederick Church and 
Albert Bierstad.  

 

Patty McMahon, Brynna Campbell 
and Greg Leiher 



In 1872 Thomas Moran joined an expedition to the West and 
painted The Grand Canyon of the Yellowstone.  

 

Thomas Moran 
Grand Canyon of the Yellowstone, 1872 213.4 x 365.8 cm (84 x 144 in) 

Department of the Interior 

Thousands of people lined up and paid the fifty cents admission 
fee to see the large 12' x 6' painting and Moran was paid $10,000 
by Congress, a huge sum for those days. The painting was a 
gorgeous display of color, light and form, but was not absolutely 
realistic. Moran said "Topography in art is valueless." He was 
commissioned by the Atchison, Topeka and the Santa Fe 
Railroad for more pictures which were used by Congress and the 
railroads to encourage westward expansion and travel.  
 
In 1872 President Ulysses S. Grant established Yellowstone Park. 
The spiritual benefits of contemplating natural beauty 
complicated the relationship between Americans and their 
environment. The irony was that to achieve manifest destiny 
they had to tame the wilderness, the font of national traits of 
independence and self-sufficiency. Manifest destiny meant "the 
right to overspread and possess the whole of the continent which 
Providence has given us for the free development of our yearly 
multiplying millions." Thus they had to remake the west in the 
image of agrarian America.  

Professor Campbell concluded by showing us that the intrusion 
of the railroad exacted a high price from the Native American 
inhabitants. This was aptly summed up by Frances Palmer's 
1868 lithograph Across the Continent: "Westward the Course of 
Empire Takes Its Way." A locomotive follows the mountain 
peaks as it divides log cabins from the unsettled wilderness. In 
the lower right, American Indians sit on horseback in the train's 
fading smoke, hinting at the old ways of life that are destroyed to 
make way for the new.  

Glenys Harrison 
 



February Lecture  

Angeles Armados: Tradition and Transformation   

in Spanish Colonial Painting 

Carmen Ripollés, Ph.D.    

On Thursday evening 
February 18 our council had 
the pleasure of hearing 
Carmen Ripollés, Ph.D. talk 
about the exhibit Art from 
the Andes, Spanish Colonial 
Paintings, from the Elvin A. 
Duerst bequest, currently on 
display in the museum's 
Gilkey Center.   

 
Dr. Ripollés provided a brief, historical context for the work: the 
Spanish Conquistadors conquered the indigenous civilizations.  

They exported an abundance of silver and gold from the mines 
back to Spain and returned with European artifacts, religion, 
and the viceroyalty to govern the provinces. European artistic 
traditions were brought to the new world by Flemish, French 
and Spanish artists.  
 
European painters, usually Catholic friars, came to paint and to 
train the indigenous talent. Religious prints and paintings were 
sent from Europe to the new world to satisfy the viceroyalty's 
desire to display their wealth, stature and religious convictions 
and the native artists saw these images. The clergy realized the 
power of images as a medium of influence between the 
indigenous and  Christian religions. The local artists, therefore, 
were encouraged to keep their traditions alive and, at the same 
time, emulate the old world artists. A new form of art evolved as 
a result. It was neither European nor indigenous. Rather, it was 
a unique composite of all the cultures.  

In her presentation Angeles Armados: Tradition and Transfor- 
mation in Spanish Colonial Painting, Dr. Ripollés said that the 
art produced during the colonial period spanned a period from 
1492 through 1820, which marked the wars of independence 
from Spain. She began her presentation with the large paintings 
of Archangel Raphael and Archangel Gabriel.  
  

 

Greg Leiher, Dr. Ripollés and Dr. Carr  



  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
   

Prints of Dutch soldiers circulated in the Americas and their 
clothing became models for the armed angel paintings. The actual 
uniforms worn by the colonial military figures were also used as 
examples for the archangel paintings. Gabriel's clothes are full of 
textures and the sacred Inca colors, red and blue. His military 
style clothing is laden with gold, symbolic of the sun god of Inca 
religion. The European archangels became God's messengers to 
the indigenous colonial world. 

In Dr. Ripolles' words, "Spanish colonial art cannot be defined 
within a European framework. The art is based on European 
models but is transformed into something completely original." 
Both European and pre-Hispanic indigenous cultures weave a 
richness of symbols, materials, and themes that created a unique 
culture labeled Spanish Colonial Art.  

In addition to discussing the importance of the archangels in the 
colonies, Dr. Ripolles also talked about the devotional and statue 
paintings and the two secular objects: the silver wedding cup 
and the vertically oriented landscape. A visit to the gallery is a 
must to enjoy this vivid and engaging collection. 

Patty McMahon 

  

 

Unknown artist 
 (Bolivian, La Paz)  

Archangel Gabriel, c. 1730  
Oil on canvas 

 

Leonardo Flores(?) 
(Bolivian, active 1665-1683) 
Archangel Rafael, 1670s 

Oil on canvas 
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