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 Curator's Column 

 

I am happy to report that Monet's Waterlilies  

has returned from its appearance in the 
exhibition Painting the Modern Garden: 
Monet to Matisse at the Royal Academy in 
London. While the painting has been greatly 
missed, we should be proud that it appeared in 
this show, which was one of the best 
treatments of a theme that I have ever seen. 
Curated by William Robinson at the Cleveland 
Museum of Art (where the show first 
appeared) and Ann Dumas at the Royal Academy, the exhibition 
examined the profound role of gardens in the development of 
painting from 1860 to 1920. They managed to secure 
stupendous loans from public and private collections, including 
some of the very finest of Monet's numerous treatments of his 
garden at Giverny. In this exalted context, the greatness of our 
painting was more than apparent. Do not think that this just 
represents my prejudiced view because the Royal Academy 
decided to use our painting as their principal advertising image. 

Members should not miss the opportunity to see two new 
paintings in the Geary Gallery on the first floor of the Jubitz 
Center for Modern and Contemporary Art. Paul Cézanne's 
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Still Life with Apples (ca. 
1885) and Paul 
Signac's  Lighthouse at La 
Rochelle (1927) are on loan 
from a private collection until 
July. Cézanne's revolutionary 
treatment of form, 
composition and paint 
application are vividly 
apparent from the 
juxtaposition of his painting 
with Gustave Courbet's Still 
Life with Apples, Pears, and 

Grapes (ca. 1872), given by Pete Mark in honor of Mary Kridel 
Mark.   
 
 

Likewise, Signac's painting, a 
late example of Divisionism, 
looks splendid hanging next to 
Théo Van Rysselberghe's 
Beach At Low Tide, 
Ambleteuse,  Evening (1900), 
given by Laura and Roger 
Meier. When you visit, note the 
beautiful matte surfaces of the 
paintings by Cézanne and 
Signac, which have never been 
varnished, as the artists 
intended.  

 

On Sunday, June 19, at 2:00, I will be giving a lecture in the 
Whitsell Auditorium entitled "Gender Bending in Eighteenth-
Century Naples: Reflections on Giuseppe Bonito's The 
Femminiello." While I briefly discussed this painting in an 
EAAC talk on recent acquisitions about a year ago, this lecture 
will provide a much more evolved interpretation of this rare 
depiction of cross-dressing in the Early Modern Period.  
 

Dawson Carr 

  

 

 

 Paul Cézanne 
French, 1839-1906 

Still Life with Apples, ca. 1885 
Oil on canvas 

Private collection L2016.14.3 

 

 

 

 

Paul Signac 
French, 1863-1935 

The Lighthouse in La Rochelle, 1927 
Oil on canvas, 

Private collection L2016.14.4 

 

May 19th - FILM  

 



Jan Quivey  

  
 

THURSDAY, May 19th:   

 

"Popcorn and Prosecco" 

  

 

Miller Gallery - 
Mark Building 

6:00 p.m.:   

Miller Open 
6:15 p.m.: Film 

 

[running time: 98 minutes] 

 

 

   

As a teaser prior to Jesse Locker' Sunday lecture, EAAC will 
screen the film Artemisia, Thursday evening May 19th.  The 
Chicago Tribune called it "provocative!" and the movie earned a 
Golden Globe nomination for Best Foreign Language Film.  The 
film was praised for it's sumptuous presentation but generated 
controversy for its representation of "forbidden passion" in the 
life of a talented, unique and determined female artist in the 
male dominated world of Baroque painters.  

Be sure to see the Gentileschi Death of Cleopatra on loan at the 
museum and then join us for light movie fare and an interesting 
look at the film industry's spin on one of the most powerful 
artists in the generation following Caravaggio. The film runs 
about an hour and a half so bring an extra seat cushion if you 
want a little more comfort. See you at the movies! 

Mary Klein 

 



 
Upcoming Events 

  

Sunday, May 22:  

Please reserve your ticket.  

Public Lecture, Whitsell Auditorium, 2:00 p.m. 

Dessert Reception in the Stevens following the 
lecture.    

  

Jesse Locker, Ph.D.  
Associate Professor, Italian Renaissance & Baroque Art 
School of Art + Design 
Portland State University 

 
Artemisia Gentileschi: The Fortunes of a Female 
Painter in Baroque Italy 

Artemisia Gentileschi (1593-ca. 1656) is a rare example of a 
successful, independent female artist in the rough-and-tumble 
world of seventeenth-century Italy. Best known for the shocking 
portrayals of powerful biblical and mythological heroines in her 
early career, painted under the influence of Caravaggio, she 
went to find success in Florence, Rome, Venice, Naples, and 
even England.  

Portland State University Professor Jesse Locker's recent book 

Artemisia Gentileschi: The Language of Painting (Yale 
University Press, 2015) reassessed Artemisia's later career, 
refuting longstanding assumptions about the artist and 
arguing for her important place in the cultural dialogue of 
the seventeenth century. In this lecture-corresponding to 
the Museum's display of Artemisia's painting Death of 
Cleopatra-Prof. Locker discusses recent trends in 
Artemisia scholarship, discusses newly discovered 
documents and works by the artist, and attempts to situate 
the Cleopatra within the context of the artist's career as a 
whole.  

Dr. Locker's book, Artemisia Gentileschi: The Fortunes of a 
Female Painter in Baroque Italy, is available in the museum gift 
shop. 

Wednesday June 15: 



Look for your invitation in the mail after May 16th 

Annual Meeting and Dinner at the Town Club 

5:30 p.m. - Social Hour 

6:15 p.m.  - Meeting* 

7:00 p.m.  - Dinner 

*Proposed Slate of Officers 2016-2017:  

President:                   Greg Leiher 
Vice President:         Patty McMahan 
Secretary:                  Mary Klein 
Treasurer:                 Susan Matthies 

 

Sunday June 19: 
Please reserve your ticket.  

Public Lecture, Whitsell Auditorium, 2:00 p.m.  

Dawson Carr, Ph.D. 

The Janet and Richard Geary Curator for European Art 
Gender Bending in Eighteenth-Century Naples: 
Reflections on Giuseppe Bonito's The Femminiello  
 

 

 
Marilyn Podemski Tour 

Members who participated in the April 30th tour of Marilyn 
Podemski's home enjoyed a fun and fact-filled two hours. 
Marilyn took small groups through her home and described 
many of the objects she has collected. Every object had an 
engaging story. We even met a 25 year-old turtle. It belongs to 
Max, Marilyn's son, but seems to have taken up permanent 
residence with Marilyn. 
 
Together with Dawson Carr she told us about her adventures in 
bidding on various paintings. The two of them related some of 
the exciting moments of on-line bidding. Many of us did not 
realize how affordable good European paintings can be at 
American auction houses and may have been inspired to think 
about beginning our own collections. 
 
Max amplified Marilyn's stories about the objects and 
introduced us to his fiancée. Their engagement party was the 
next day at Marilyn's. We are truly grateful to Marilyn, not only 



for opening her home to us, but for doing so on such an 
important weekend. 

 

Marilyn's living room 

  
 

 

 

Carolyn Cosart, Mary Lou Hautau and Maureen Moller 
 

 

 

 

Max, Marilyn and Dawson 

 

 

Patty McMahan and Christine Nelson 
 

 

 

 

Marilyn's garden 



 

Previous Lecture 

MARGARET BULLOCK, Tacoma Art Museum 
Curator of Collections and Special Exhibitions 
EDVARD MUNCH AND THE SEA 
April 21, 2016 
 
On a very pleasant Portland evening, our esteemed Margaret 
Bullock, Curator of Collections and Special 
Exhibitions at the Tacoma Art Museum 
(TAM), entertained and educated a joint 
meeting of the EAAC and Graphic Arts 
Council members. Her topic: the often 
misunderstood Edvard Munch, who excelled 
as a painter, master wood printer and 
lithogragher.  

The story of how this exceptional exhibit came to the TAM is 
something of a "miracle" according to Ms. Bullock. The Pacific 
Lutheran Ministry in Tacoma was seeking a way to celebrate its 
100th Anniversary by perhaps supporting an exhibit at TAM. 
With the financial backing of the Ministry, Edvard Munch was 
selected as the artist for the exhibit, even though there are no 
Munch works in TAM's permanent collection. Ms. Bullock 
contacted Sally Epstein of the Council of Norway, who has the 
largest collection of Munch works in the U.S. She was 
supportive of the idea but wanted the exhibit to be "different" 
given that Munch is so closely identified with his famous 

Scream. They decided to focus on his landscapes. Munch lived 
by the sea and loved the seashore where he did much of his work 
out of doors although his paintings suffered from continuous 
exposure to moisture, wind and debris, even from the 
ubiquitous sea birds. 

"The landscapes in Edvard Munch's work have long been 
understood to reflect his psychological and emotional states, a 
correlation that remained consistent even as his style changed 
over the course of his career. One frequently recurring motif in 
Munch's life and art is the sea, both coastal settings and the 
many fjords carved in the Norwegian landscape."  

Munch was a master print maker. In addition to his over 700 
images, he created 730,000 prints, highly varied in tint, paper 
color and use of hand colored enhancements. A large number of 
the prints presented by Ms. Bullock show the point where the 
sea and the shoreline meet. The mood of an image was changed 
after printing by using varied washes.  The sea was both a 
symbol and a setting, at times tumultuous, and at others 



welcoming and calming. One striking example titled On the 
Waves of Love depicts a woman seeming to rest on the waves, 
her strands of hair wrapped around the face of the man whose 
head rests on her shoulder.  

Although Munch was burdened with unhappy love affairs and 
troubled by mental illness and alcoholism at times in his life, he 
was much loved by children who called him Uncle Munch. 

Edvard Munch and the Sea is surely an exhibit not to be missed. 
The EAAC Board is planning a trip to Tacoma by train on June 
23rd so that EAAC members can do just that! [See Travel 
section at the end of the newsletter] 

 
 

 

 

 

Glenys Harrison, Joan Kirsch, LaValle 
Linn, curator Mary Weaver Chapin 

 

 

 

 

Dorothy McBarron and Margaret Bullock. 

 

 

Pam Berg, Dawson Carr, Marianne 
Buchwalter 

 



 
Los Angeles Trip Recap 

 
LA Art Trip with Dawson - Recap - April 2016 

 

Dawson greeting the group 

 
The weather forecast had us fooled - sunny weather in the 70's 
most days - so didn't use our sweaters, except  

in the evenings. Monday's 
visit to The Huntington 
started with an extensive 
docent-led walk to five of 
their twelve gardens, 
including the seven-acre 
Chinese Garden and the 
Japanese Garden, which 
offered points of comparison 
to our Portland gardens.  
 
Tea in the Rose Garden Tea Room capped our morning with 
warm scones and an array of finger sandwiches, cheeses, fruit 
and mini desserts.  
 
In the afternoon, Chief Curator Catherine Hess offered insights 
into famous British 18th century portraits by Gainsborough, 
Thomas Lawrence, Joshua Reynolds and George Romney, as 
well as background on Henry and Arabella Huntington, their 
collections and the French tapestries and paneling in the 
fabulous Library Room. Dawson's personalized comments 
highlighted the Constable landscape and the Turner Venetian 
scene. 
 
American Art Curator James Glisson wrapped up the day with a 
personal presentation of the traveling exhibition, The Artist's 
Garden, with American Impressionists' views of domestic 
gardens and parks, and their place in urban growth, the garden 

 

 

 

Chinese Garden Reflected 



movement, development of scientific hybrid techniques and 
environmental awareness.  

Not sure of the accuracy, but my iPhone dashboard app showed 
6.06 miles of walking Monday. [Ed. note: Greg says he is not sure how 
many of these were in making multiple trips to the scrumptious buffet at The 
Huntington.] 

Tuesday's visit to the hilltop location of the Getty Center in 
Brentwood centered on conservation and the building of a great 
collection. Behind the scenes with Senior Conservator Yvonne 
Szafran offered a uniquely close look at a Giovanni di Paolo 
altarpiece and the results obtained from a cutting-edge XRF 
spectrometer that provides non-destructive analysis of the 
elemental composition of paint materials.  

Walking the European collection 
with Dawson and Curator Anne 
Woollett provided insights into how 
certain works were acquired, in 
what condition and Dawson's role 
in assessing and recommending 
restoration. We discovered what 
distemper and tuchlein were and 
why it should not be varnished, esp. 
in Mantegna's The Adoration of the 
Magi. Savoring individual works 
opened new dimensions of 
appreciation, such as with 

Pontormo's Portrait of a Halberdier and Greuze's The 
Laundress.  We slso learned how collaboration between Rubens 
and Jan Brueghel the Elder contributed to the backstory of some 
Baroque paintings. 

 

The Getty Villa 

 
Wednesday at the Getty Villa in Pacific Palisades was a stroll 
through classical antiquity with mild coastal breezes rippling 
across the Outer Peristyle, just like a Roman villa.  

 

 

Dawson with the Getty's new-
acquired Danaë by  Orazio 

Gentileschi 

 



Curator Kenneth Lapatin noted the 
relative scarcity of Greek bronze 
sculptures from the classical period, 
but led us in appreciating the 
Statue of a Victorious Youth from 
300-100 BCE, even without its 
inlaid eyes of colored stone and 
copper nipples. While we marveled 
at the marble muscularity of the 
Lansdowne Herakles' from second-
century Rome, we were also 
confronted with the authenticity 

issue of the Getty's Kouros, possibly an archaic marble sculpture 
from the sixth century BCE. 
 
The Thursday prelude was a stop at the La Brea Tar Pits, with 
live-action methane gas bubbles, a first-time experience for 
many of us. Our visit to LACMA was highlighted by a 
personalized tour with Lady Marjorie Gilbert of silver pieces and 
objets d'art donated from her collection, with assistance from 
Curator Rosie Mills to point up the craftsmanship and artistic 
accomplishment of such works. A discussion of Sir Arthur 
Gilbert's bequest of his vast collection of gold, silver, 
micromosaics and miniatures to the British nation offered 
perspective to this type of collecting and also to the value of 
Portland Art Museum's own silver collection.  

 
The gallery walk with Dawson then 
immersed us in 17th-century Dutch, 
Flemish and Italian paintings, made 
more understandable by his mythological 
and theological pointers. And several 
Spanish polychromed sculptures of the 
18th century spoke to us in a new way. 
 
Hosted by Chief Curator Carol Togneri, 
our Friday stop at the Norton Simon 
evidenced the warm regard and mutual 
respect on the part of Dawson's former colleagues. We met 
Raphael, Il Francia, Bassano, Lucas Cranach the Elder, 
Zurbaran, Gaulli, Murillo and Rubens in the galleries, with a 
special nod to Guercino's Aldrovandi Dog, by an artist 
represented in our own collection. In the 19th century, Manet's 
Ragpicker stood out with new force, as did the several Degas', 
Renoirs and van Goghs that for which the museum is known. 
Our lunch at the Athenaeum on the Cal Tech campus was a 
special treat, arranged through Maureen Moller's classmate, 
Mary Jane Boggs. 
 

 

 

Chuck Deaver and Dawson  
 

 

 

 

Dawson, Marilyn 
Podemski, Giovanna 
and Richard Jackson 



A docent-led tour of the 1908 Gamble House in Pasadena 
rounded out our trip and pointed out the contribution that the 
Greene and Greene firm of architects made to the Arts and 
Crafts Movement in America.  
 

 

Not a weary traveler but one more 
wonder from the trip 

(La Brea Tar Pits) 

Greg Leiher 

 
Travel - Tacoma 

 
The trip to Tacoma to see the Edvard Munch show is 
projected for Thursday June 23rd. We'll be going by 
train, so please contact Glenys Harrison as soon as you  
can to let her know you are interested in going.  

glenys.harrison853@gmail.com  
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