
 

 

 

This is the correct copy of the November 
Newsletter.  A draft was mailed out in error, 

Please note that our upcoming lecture in is the Miller. 
Julia Dolan's conversation has been postponed. 
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NOVEMBER MEETING  

REMINDER 

 

Our next lecture will be held Tuesday, November 14th, in 

the Miller.  Prudence Roberts, one of our favorite former 
curators, will be speaking on the Wyeth exhibition. 

  
If you plan to attend, please RSVP to the EAAC Hotline phone 

number listed in the directory - 503.276.4267, then press 3. 
 



  

UPCOMING EVENTS 

 

CURATORS IN CONVERSATION 
 

The museum has a new bimonthly program series in celebration of the 
Museum's 125th anniversary.  Each one-on-one conversation will take 

place between director Brian Ferriso and the Museum's  respective 
curators, offering insight into an area of the permanent collection. Learn 

about the rich  histories of building the Museum's collection and hear 
curatorial visions for the future. 

Upcoming: date to be determined 
 

 

   
JULIA DOLAN, PH.D. The Minor White  Curator of Photography 

 

HOLIDAY LUNCHEON 

  
Saturday, December 9   

Holiday Luncheon at the Waverley Country Club  
  

Keep an Eye on your Mailbox.   
  

Invitations are coming soon for the annual festive holiday 
gathering at the Waverley Country Club on Saturday December 

9th. 
RSVPs will be due by Monday December 4th.   

  
We look forward to seeing many of you at this highly-anticipated 

annual celebration.   



  
 

  

 

Gabriel Revel (French, 1643-1712)   
Portrait of a Sculptor, ca. 1680   

oil on canvas   
Gift of Dr. and Mrs. Edwin Binney, 3rd,   

68.34e. 

 
 
We chose the Ravel portrait for our invitation cover because funding for 
the recent conservation of this painting was provided by us, the European 
& American Art Council. Nina Olsson was the conservator. It will be hung 
in the European galleries at a future date. 

 

TRAVEL 

 

DEEP IN THE ART OF TEXAS 
 



 
 

You should have received an email a few days ago about our trip,   
April 24th through April 29th, 2018.  The deadline to register is December 
1, 2017. If you have any questions please call Carol or Tom Shults, 503-292-
8285 or Carol's cell, 503-201-3650.   
  
  

UPCOMING DAY TRIP: 
The Barberini Tapestries    

The trip is postponed until next year  

  

 

Installation view of The Barberini Tapestries at the Cathedral of Saint John the 
Divine (photo by Allison Meier) 

 



 
We plan to go to Eugene in January to view The Barberini Tapestries: 
Woven Monuments of Baroque Rome which are on view at the Jordan 
Schnitzer Museum until January 21, 2018.    
 
 In 2001, the Cathedral of St. John the Divine experienced a devastating 
fire that greatly damaged two of these tapestries. To see the restoration 
process [click here].    
   
 
For a preview, take a look at the many programs in connection with this 
exhibit [click here]. There is also a link there to interactive learning tools 
which decode the symbolism in each tapestry. 

   

NEW MEMBERS 

 

Welcome to our new members: 
  
Susan and Craig Siegel  
Linda and Don Van Wart 

  
  

  
  

 

 

 

  OCTOBER 18, 2017 Lecture  

 

Walk-through of  The Etchings of Whistler and His Circle, by James D 
Burke, October 18, 2017. 
 
Dr. Burke, a native Oregonian, retired to the Oregon coast after a long and 
distinguished career, much of it at the St Louis Art Museum where he 
retired as director emeritus. His walk-through of the current Whistler 
exhibition was the best of all worlds - a lecture on a preeminent artist in a 
gallery surrounded by his work.   
  
Mary Weaver Chapin's exhibit, The Etchings of Whistler and His Circle, 
provided the good-as-it-gets setting for the talk which gave context from the 
artist's life as a way to approach the artist and his evolving style in printing, 
the medium in which he became an acknowledged master. Burke divided 

http://r20.rs6.net/tn.jsp?t=javc6y8ab.0.0.qgkxe6jab.0&id=preview&r=3&p=https%3A%2F%2Fhyperallergic.com%2F374303%2Fbarberini-tapestries-at-st-john-the-divine%2F
http://r20.rs6.net/tn.jsp?t=javc6y8ab.0.0.qgkxe6jab.0&id=preview&r=3&p=http%3A%2F%2Fjsma.uoregon.edu%2FBarberini


the etchings according to periods and sent his rapt audience on a treasure 
hunt three times around the gallery to view the works from the three 
periods into which they naturally fall: 1. The Paris Set; 2. The Thames Set; 
and 3. The Venice Set. 
 
Some nuggets from the evening: 
 
* Whistler, whose prodigious talent in drawing was clear from age 10, 
attended West Point for three years (bad behavior got him thrown out!) and 
studied art there with Robert Walter Weir, who  in later years also taught 
Portland's cultural icon, C.E.S. Wood. It was during a short-lived 
employment as draftsman on a map-making project that Whistler learned 
the technique of etching, which he made tremendous use of in the ensuing 
years. 
 
*The young Whistler, in the Paris of the 1850s, was a rebel (like his hero, 
Courbet), anti-art-establishment, and bohemian, and poor to boot. His 
depictions of working-class individuals and settings were deeply felt and 
lived, as well as depicted with exquisite craft. (Whistler, the dandy, was 
many years in the future!) 
 
*It was the artistic success of the "Thames Set," combined with the impact of 
the oil portraits of his mother and Thomas Carlyle, that established his 
reputation in the late 1860s and early 1870s. 
 
*Whistler, extremely myopic, executed his copper plate drawings outdoors, 
"on the spot" and did all his own printing, striving to make each copy 
unique. Many of PAM's examples are among the best of his vast output. His 
original plates still exist and are cared for by the Universities of Glasgow 
and Chicago. 
 
Many thanks to Dr. Burke for his generosity in sharing his time and 
knowledge, and for illuminating these wonderful works for us.  
  

Carol Shults   
  
OTHER RESOURCES: 

  
Visit the University of Glasgow's a comprehensive guide to etchings 
drypoints and mezzotints produced by James McNeill Whistler during his 
working career, between 1854 and his death in 1903. Click here to access 

the catalogue.   
Charles Lang Freer, a Detroit businessman, began collecting works by living 
American artists in the 1880s. In 1890, he met James McNeill Whistler, 
whose style had been influenced by Japanese prints and Chinese ceramics. 
Following the artist's advice, Freer began acquiring Asian art, amassing a 
fine array of both American and Asian works that ultimately would form the 
Freer Gallery of Art.  The American collection features an unparalleled 

http://r20.rs6.net/tn.jsp?t=javc6y8ab.0.0.qgkxe6jab.0&id=preview&r=3&p=http%3A%2F%2Fetchings.arts.gla.ac.uk%2Fcatalogue%2F


selection of Whistler's work, including the famous Peacock Room. Here is a 
look at this amazing room    
 

 

  
Freer also gathered significant holdings by Dwight Tryon, Thomas Dewing, 
Abbott Thayer, and such Gilded Age artists as Winslow Homer, John Singer 
Sargent, Willard Metcalf, and Childe Hassam. The Freer-Sackler Gallery in 
Washington, D.C. contains an amazing collection of Whistler's work. Click 
here for a 'sneak peek' at a technical examination and analysis of Whistler's 
watercolors, based on the fifty-two watercolor paintings.  There will be an 
exhibition of these in 2018.   
  
 

  PICTURES FROM THE   
WHISTLER WALK-THROUGH 

http://r20.rs6.net/tn.jsp?t=javc6y8ab.0.0.qgkxe6jab.0&id=preview&r=3&p=https%3A%2F%2Fwww.freersackler.si.edu%2Fwhistlers-watercolors-sneak-peek%2F
http://r20.rs6.net/tn.jsp?t=javc6y8ab.0.0.qgkxe6jab.0&id=preview&r=3&p=https%3A%2F%2Fwww.freersackler.si.edu%2Fwhistlers-watercolors-sneak-peek%2F
http://r20.rs6.net/tn.jsp?t=javc6y8ab.0.0.qgkxe6jab.0&id=preview&r=3&p=https%3A%2F%2Fwww.youtube.com%2Fwatch%3Fv%3D8ATaaVkiYmc


 
 
 
 
 
 
 
 

 

 

 

James Burke 
 

 

 

 

New members Susan and Craig 
Siegel 



Ré Craig and Dawson Carr 

 

New members Gwendolyn and Drew Field with Marianne Perrin and Chita 
Becker 

 



 

Dorothy McBarron, Bob Bell and Dee Poth 



 

 

 

Our photographer, Adrienne 
Silveira 

 

 

 

 

Judy and Harlan Bridenbaugh 

  CELEBRATING 125 YEARS 

 



 
  

WHO WAS MYRA ALBERT WIGGINS? 

  
An Oregon artist, photographer and painter, with 268 works in the 

museum's collection. 
  

"Myra Albert Wiggins invented her life. She did so at an uncanny speed that 
might have left others breathless. Barely 5'1" tall, she moved in a hurry by 
running in little steps on her toes; friends had to keep up with Myra   
rather than Myra keep up with her friends. During her long life, she was 
many things: a painter, poet, writer, singer, art and voice teacher, and 
mentor to artists. Her leadership skills helped launch Women Painters of   
Washington - a group still active today. So amazing were her accomplish- 
ments, that as she approached her 84th birthday, her nephew suggested 
"Myra has done everything in her lifetime but jump off the Eiffel Tower and 
she could probably do that safely if she wanted to." Myra Wiggins left many 
legacies, but among the most significant of these were her photographs."   
  
To read more of this article on the Oregon Cultural Heritage Commission 
website click here.  

 

  IN MEMORIAM 

http://r20.rs6.net/tn.jsp?t=javc6y8ab.0.0.qgkxe6jab.0&id=preview&r=3&p=http%3A%2F%2Fwww.ochcom.org%2Fwiggins%2F


Honor Denney 
 

 
  

  
My good friend Honor Denney sadly passed away in September.  Honor and 
I met several years ago in an art history class at PSU and she was also a 
docent at the art museum. We became friends and I was included in several 
birthday celebrations with her girls and she was included in mine. 
  
I loved her enthusiasm for the arts here in Portland. She loved going to the 
symphony, the art museum, and having lunch at elegant restaurants. She 
was an EAAC council member until her breathing became more difficult and 
she was unable to participate in our council activities as well as other 
activities outside of Terwilliger Plaza.   
  
I know she was in intense pain at the end as anyone would in her condition 
and she was finally ready to be with her brother. Her beautiful daughters 
and granddaughters were her pride and joy. I miss her very much. 
  

Patty McMahan 
 

Board of Directors 

 
President     Patty McMahan 
Vice President  Mary Klein 

Secretary    LaValle Linn 
Treasurer          Jim Kahan 

Past President  Greg Leiher 
 

COMMITTEES 
  

Communication:  Christine Nelson, Glenys Harrison 
Membership:  Jim Kahan 

Archives:  Jan Schollenberger 
Hospitality:  

Mary Lou Hautau - Receptions 
    Paulette Meyer - Telephone Tree 

        Greeter:  Arden Albertini 



        Photographer:  Adrienne Silveira 
        Name Tags:  Paulette Meyer 

Programs:  Patty McMahan 
Special Events:  Greg Leiher, Glenys Harrison 

Day Trips:  Glenys Harrison 
Travel:  Carol and Tom Shults - co-chairs 

        Carol Ann Caveny - advisor 
        Eileen Culligan - contributor 

        Greg Leiher - contributor 
        Jan Schollenberger - contributor 

 
Board of Trustees Council Liaison:  Dee Poth 

Curatorial Advisor:  Dawson Carr 
Council Liaison:  Jan Quivey 

 
  

 

 

 

 


