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PRESIDENT'S COLUMN  

 
 
What a great January we are having!  Like most of us here in Portland I  
have been enjoying this great weather we have been 
experiencing the last few days and I know some of my 
plein-air painter artist friends have been out taking in 
the crisp air with their paint brushes. These friends 
are my heroes, painting during both cold and hot 
weather. I am reminded of paintings by Jean-Baptiste-
Camille Corot who painted the French landscape. We 
have two of his paintings in the European Galleries 
and the silver-blue tones and lyrical shapes of the branches and leaves 
could be a setting in rural Oregon. The Impressionists called him Papa 
Corot. When you have no choice but to leave these clear days behind, take 
refuge in the European Galleries and  
find our Papa Corot and drink in his misty landscapes.   
 
Don't forget to schedule some time for the popular Portland Fine Print 
Fair [see details in Upcoming Events section below]. Various EAAC members 
will be manning a table with information about our council.  Please stop 
by to say hello. 
 
     

Patty McMahan 

   
  
 
 
 
 
 
 

 

 

 



CURATOR'S COLUMN  

 
   
   

   

 

Photo 2  
with soot and 

yellowed varnish 
removed 

 
 
The cleaning of Felipe Diriksen's Portrait of Infanta María Ana is 
proceeding well and Nina Olsson has begun to reveal the real qualities of 
the painting.  The Infanta's farthingale is not the warm color that you 
remember, but rather a lovely cherry red.  The silver embroidery is 
gleaming, and the Infanta's pearly complexion is emerging from the 
pall.  Such was the overwhelming influence of the discolored surface 
coatings of glue, varnish, and a great deal of soot.  One would normally 
assume that the painting had long been in a room with a fireplace, but it 
turns out that the soot most likely resulted from the bombing of the 
Superunda family's palace in Madrid during the Spanish Civil War (1936-
39). [Remember that Francisco Franco was one of the first to use aerial 
bombardment of civilian populations as a tactic of war, most infamously 
in Guernica.]  Fortunately, our painting was not in close proximity to the 
explosion or the resulting fire, which destroyed a large room full of 
paintings.  
 
The photographs illustrate the slow process of removing distinct layers of 
coatings from the surface.  The first photo was made before 
cleaning.  The second photo shows the head during the removal of the 
layer of soot and yellowed varnish from the face.  This left behind a layer 

 

 

 

Photo 3 
with glue removed 

from right side of face 

 

 

Photo 1  
 before cleaning 

 



of glue, which was also discolored.  The third photo shows the removal of 
the glue from only the right side of the face.  Obviously, the painting was 
greatly obscured.  However, Nina has left an infinitesimally thin veil of 
the surface coating. This "skin," as it is called, is retained by savvy 
restorers so that the lighter flesh tones do not stand out from the rest of 
the composition. Also, leaving behind a thin skin can be useful in areas 
where modelling glazes have faded or been cleaned away in the past.  I 
should explain that the glue layer resulted from the facing of the painting 
with tissue paper before it was lined, most probably in the late 
nineteenth or early twentieth century. This is done to protect the paint 
layer from potential flaking during the lining process, which involves 
attaching the original canvas to a new canvas for stability.  Today, a good 
restorer would make sure that all of the glue is removed before 
varnishing. 
 
I hope that the painting will be on view by April 1.  Thanks again for 
having made this wonderful acquisition possible! 
                                                                                     
  
Dawson Carr, Ph.D. 
The Janet and Richard Geary Curator for European Art  
  

CURATORS IN CONVERSATION 

 
 

THURSDAY, FEBRUARY 1, 2018, 6 p.m. - Whitsell Auditorium   
 

   
Join Brian and 
Dawson for a 

conversation offering 
insight into  the 
European and 

America collections. 
Learn about the rich 
histories of building 

the Museum's 
collection and hear 
their vision for the 

future. 
  

Reception following 
in the Stevens 

  

 

 

DAWSON CARR, PhD 
The Janet and Richard 

Geary Curator for 
European Art 

 

 

 

 

 

BRIAN FERRISO,  
The Marilyn H. and Dr. 
Robert B. Pamplin, Jr. 

Director and Chief Curator 



 

If you plan to attend, please RSVP to the EAAC Hotline phone number listed in 
the directory - 503.276.4267, then press option 3. 

PORTLAND FINE PRINT  FAIR 

 

The Northwest's largest and most comprehensive selection of 
original prints occurs January 26-28 at the Portland Art Museum 

in the Mark Building. Come explore etchings, woodcuts, 
lithographs and silkscreens dating all the way back to 1500. 

Browse, buy and take advantage of the opportunity to tour with 
some of our curatorial experts.  It is an opportunity to learn more 

about prints and printmakers from the dealers who love them. 
 

   

 

 
 
  

Friday, January 26th   
Benefit Preview, 6-9 p.m.  
$30 Members, $40 Non-members, $50 night of event   
Click here to purchase tickets. 
 

  
Free Admission Days    
Saturday, January 27th, 10 a.m. - 6 p.m. 
Tours & Talks: 
Asian Prints at 10:30 a.m., Jeannie Kenmotsu, Ph.D. 

Curator's Choice at 1:30 p.m., Mary Weaver Chapin, Ph.D.  
  
Sunday, January 28th, 11 a.m. - 5 p.m. 
Tours & Talks: 

https://11099a.blackbaudhosting.com/11099a/tickets?tab=2&txobjid=3123c588-234c-4ba7-8fc8-754abd2d0850


Curator's Choice at 11:30 p.m., Mary Weaver Chapin, Ph.D. 
Asian Prints at 1:30 a.m., Marybeth Graybill, Ph.D. 
 

  
In conjunction with the Portland Art Museum's Fine Print Fair, the 
Rental Sales Gallery, 1237 SW 10th Avenue, will be featuring prints by    
local artists. Enjoy refreshments while watching artists demonstrate different 
printing methods. Mediums will include a wide array of print   
methodologies, and will be available both framed and unframed. This   
event is free and open to the public.   
   
  

UPCOMING EVENTS 

 

NO LECTURE IN JANUARY 
 
 

 

THURSDAY,  
FEBRUARY 15th 

 
POPCORN AND 

PROSECCO 
 
 

 
We will be viewing  My Architect: A Son's Journey, a 2003 documentary film 
about the American architect Louis Kahn (1901-1974),  filmed by his son 
Nathaniel Kahn, detailing the architect's extraordinary career and his familial 
legacy after his death in 1974. 
 
The film will be shown in the Miller and will begin at 6:15 p.m. 
 

THURSDAY, MARCH 15th 

Lecture: Speaker to Be Announced  

    

 

  

 

GALLERY UPDATE 

 

Here are some current and upcoming changes in the European 
Galleries. 

  



The Pieter Brueghel II paintings, The Four Seasons, will be staying 
with us a little longer.  The lender has generously extended their 
visit for another six months.  
  
The Amphora, donated by Richard Brown, is now on display in the 
Antiquities gallery. The front of the vessel depicts Athena driving a 
quadriga (a four-horse chariot) while the back shows Aenaes 
fleeing Troy.   
  

 

Greece, unknown artist,  
Black-figure amphora,   
ca. 530 BCE, terracotta,  

Collection of Richard 
Louis Brown, 

L2017.19.6  
  
  
  

  
Two other loans will soon be on display for three months.  They 
are:  

 Le Dimanche au Bas-Meudon, painted in 1884 by Marie-
Francois Firmin-Girard. 

You can view several slides of this painting as well as commentary 
on it by clicking here.  
  

http://www.sothebys.com/en/news-video/slideshows/2016/marie-francois-firmin-girard-le-dimanche-au-bas-meudon.html


 Les Baigneuses [The Bathers] painted between 1918 and 1919 
by Pierre-Auguste Renoir  

Click here to view the painting and learn more about it. 
   
  

  
  

 

NEW MEMBERS 

  

WELCOME TO OUR NEW MEMBERS: 
 
  
DANA (Mr.) and SUE  MARBLE  
DINAH ADKINS and TOM TOWSLEE 
 
   

 

Vicarious Travel with Carol and  Tom Shults 

Plensa in Richmond; Vermeer in Washington DC, November '17 

Tom and I were able to get in a lot of museum going on a trip to the east 
coast in early November. I was working with  the ballet company in 
Richmond, VA, so we were there for the performances, after which we 
were able to tour the Virginia Museum of Art there in Richmond. Then 
we went with friends and our granddaughter Anna, to DC and the 
National Gallery's extensive Dutch masters show. 

On a gorgeous sunny day in Richmond our eyes were immediately 
arrested by the stunning new (as of last April) Jaume Plensa sculpture, 

beautifully situated with a backdrop of ancient oak 
trees on the museum's lawn. A huge female head, she 
is called Chloe. Hopefully you can get an idea of 
how amazing she is by the photograph - immense 
scale, delicious white, marble-like surface, the head, 
flattened in the most intriguing way, and yet 
wonderfully human. Our friends in Richmond 
described the excitement of watching the process of 
installation. I remembered PAM's exhibit of Plensa's 

work a few years ago – he just doesn't stay still!! 

 

 

Jaume Plensa 
Chloe 

 

http://www.musee-orsay.fr/en/collections/works-in-focus/search/commentaire_id/the-bathers-3010.html?tx_commentaire_pi1%5BpidLi%5D=509&tx_commentaire_pi1%5Bfrom%5D=841&cHash=25b31bc15e


 

Inside, Richmond's museum has collections we could have spent days 
with. An extensive collection of Art Nouveau furniture 
and objects, and a similar one of Art Deco, together with 
the famous Fabergé Imperial Eggs, from the Lillian Pratt 
collection, constitute a formidable Decorative Arts wing. 
The Mellon Collection of Impressionist and Post- 
Impressionist art was somewhat disheveled, as the 
galleries were about to undergo renovation and many 
were off on tour. Enough were left however, to make for 
very interesting viewing. 

The two hour drive to Washington is easily made if you can do it at odd 
times of day. Otherwise it can be super congested. We went over with the 
Vermeer show in mind and it was worth the effort. Entitled Vermeer and 
the Masters of Dutch Genre Painting; Inspiration and Rivalry, the show 
was organized by The National Gallery (curator Dr. Arthur K. Wheelock, 
Jr. who will be remembered by some of our members as he has been here 
at PAM lecturing in the past), The Louvre, and the Irish National Gallery. 
We were there relatively early in its run and had only a ten minute wait 
to enter the exhibit. There was no hurrying and the staff were wonderful 
at pacing the entries. (There is no charge and amazingly they require no  
timed entries; one simply lines up inside the museum!) 

The Dutch master painters whose work was hung alongside the ten 
 
 

  

 
 
 
 
 
 
 
 

 

 

 

 

Vermeer: 
Lady Writing a 

Letter with her Maid, 
1671 

 

 

 

Vermeer: 
Woman Holding a  

Balance, 1663 

 

 

 

Vermeer: 
Woman With a Pearl 

Necklace, 1664 

 

 
Gerard Ter Borch: 

Woman Writing a 
Letter, c.1655 

 

 

 

 

 

 

 
 



 
Vermeers, included Gabriel Metsu, Gerrit Dou, Gerard ter Borch, Frans 
van Mieris, and others, with almost seventy works arranged according to 
various themes: letter writing, romantic encounters, solitary occupations 
like lace making, upper-class women and their servants involved in daily 
tasksand sometimes their dressing rituals, etc. From the informative 
brochure in the exhibit: "The visual connections between these artists' 
paintings suggest a robust atmosphere of innovation and exchange - but 
to what extent did they inspire each other's work, and to what extent did 
they follow their own artistic evolution." We are allowed to make these 
comparisons with the works themselves in front of our eyes! An 
enormous privilege.  

We came away with great respect, not only for the amazing era that 
produced such masterworks (the given!), but for the underpinnings of  
the exhibit itself - the masterful choices, the scholarship involved, the 
sheer enormity of the task of collaborative work required in creating 
such a show. I'm sorry to say it is only at the National Gallery until 
January 21st, but the catalogue is well worth having. 
  

 

Granddaughter Anna and 
Tom  

 

Carol Shults 
  

  
  
 
 



TRAVEL 

UPDATE 

 

 
Dear Texas Travelers:    
  
This was sent out in a December 10th message. Here is the hotel info again, 
in case you haven't yet booked your room:    
  
April 24th and 25th in Fort Worth:   
Marriott Courtyard Fort Worth Downtown/Blackstone; 601 Main Street, 
Fort Worth, TX 76102; standard room rate: $149.00.   
Reservations: 1 (800)-321-2211. Breakfast is not included here. 
 
April 26th, 27th, and 28th in Dallas:   
The Westin Dallas Downtown; 1201 Main Street, Dallas TX 75202; 
standard room rate: $199.00. Reservations: 1 (800) 228-3000. 
One breakfast per room is included with this group rate.  
 
Both hotels are willing to extend these group rates for travelers wanting 
extra nights on the front or back of these dates.  
 
I also want to remind everyone of the final payment of $1,000.00, due 
before February 15th, to Jim Kahan, Treasurer; 2835 SE Lambert Street; 
Portland, OR 97202 
 
If perchance you did not get that December 10th message, just let me know 
and I will resend (carolshults@comcast.net). 
  

*********** 
 
 



Local Travel: 
The Barberini Tapestries 

 Unfortunately the exhibition curator's schedule could not 
accommodate a tour for our group.  Glenys is hard at work looking 

for other day trip opportunities.  She welcomes suggestions from 
members.  

  
   

 

 

  CELEBRATING 125 YEARS 

    
  "Art is a sign of  life. There can be no life without change, as there can be 
no development without change.  To be afraid of what is different or 
unfamiliar is to be afraid of life. And to be afraid of life is to be afraid of 
truth and to be a champion of superstition." 

  
Anna B. Crocker 
First director of the Portland Art Museum and principal of its art school 

 Transformation of a 1618 Painting 
  
 
Take a minute to watch the transformation of a 1618 painting.The painting was 
purchased at auction and the artist is yet to be identified.  Once the painting is 
completely restored it will be put on sale and exhibited at the Masterpiece 
Fair in London in June 2018.   
 

 

 

https://www.youtube.com/watch?v=CRNGwHhQEy8


 
To read more about this project click here . 
 

 Thanks to Glenys Harrison for sharing this. 
 
  

  IN MEMORIAM 

Donna Swan 

  
  

 

  
  

Sadly, one of our former presidents, Donna Swan, died on December 3oth. 
We will have a tribute to her in our next newsletter.  Here are the details on 
her upcoming memorial service. Remembrances of her can be left 
by  clicking here.  
 

 
Saturday, January 27, 2018 

2:00 pm 
St. James Episcopal Church 

11511 SW Bull Mountain Road 
Tigard, Oregon 97224 

  
  

Board of Directors 

 
President     Patty McMahan 
Vice President  Mary Klein 

Secretary    LaValle Linn 
Treasurer          Jim Kahan 

Past President  Greg Leiher 
 

https://www.huffingtonpost.com/entry/painting-restoration-video-viral_us_5a019e16e4b066c2c03a0bf0
http://www.legacy.com/obituaries/name/donna-swan-obituary?pid=187717084&view=guestbook


COMMITTEES 
  

Communication:  Christine Nelson, Glenys Harrison 
Membership:  Jim Kahan 

Archives:  Jan Schollenberger 
Hospitality:  

Mary Lou Hautau - Receptions 
    Paulette Meyer - Telephone Tree 

        Greeter:  Arden Albertini 
        Photographer:  Adrienne Silveira 

        Name Tags:  Paulette Meyer 
Programs:  Patty McMahan 

Special Events:  Greg Leiher, Glenys Harrison 
Day Trips:  Glenys Harrison 

Travel:  Carol and Tom Shults - co-chairs 
        Carol Ann Caveny - advisor 

        Eileen Culligan - contributor 
        Greg Leiher - contributor 

        Jan Schollenberger - contributor 
 

Board of Trustees Council Liaison:  Dee Poth 
Curatorial Advisor:  Dawson Carr 

Council Liaison:  Jan Quivey 
 
  

 

 

 

 

 

 

 

 

  

 


