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PRESIDENT'S COLUMN  

  
A successful council year ended with our annual meeting at 
the beautiful Town Club on June 14 and Dr. Dawson Carr  
again delighted us with a talk about a painting on loan to the 
museum.  This surprise loan is a large work by Joseph 
Mallord William Turner (1775 -1851) and is now hanging in 
the European Gallery. Dawson's column below contains the 
image and a detailed discussion of the painting.  
 
On June 28th Glenys Harrison ably organized a reception and talk by Bruce 
Guenther at the Jewish Museum. What an interesting and colorful exhibit, R.B. 
Kitaj, A Jew, Etc., Etc. is. It was well attended as you will see from the pictures in 
our September issue.  Bruce was, as we well know, engaging, informative and 
enthusiastic about this lovely exhibition. Any tour with him is rewarding. 
 
Now is quiet time throughout the summer for the council unless you are on the 
Travel Committee or have joined the book club which is meeting on August 1st - 
more information below. After my July travels to see relatives and then to 
Guanajuato for a printmaking workshop, my thoughts will be wrapped around 
another season of fresh council lectures and discussions.  
 
Dawson has our first lecture on September 20th secured with Richard Boerth who 
will travel from Seattle to talk to us about framing and more. Some of you may 
have met him at our unveiling of the Portrait of Infanta Maria Ana. He is the 
owner of Atelier Richard Boerth and is a third-generation frame maker and 
restoration expert. His expertise is clearly recognizable in the beautiful frame he 
created for our painting. 
 
I'm already looking forward to that September lecture. We will have a new look 
for our newsletter in September too. I'll see some of you this summer and most of 
you on September 20th. Have a delightful summer. 
  

    
Patty McMahan 

 

 

CURATOR'S COLUMN  



 

 

J.M.W. Turner, 1775-1851 
Ehrenbreitstein, 1835 

oil on canvas 
36 1/4 in. x 48 1/2  in. 

on loan from a private collection 

 
 

I want to remind you that a great late work by J.M.W. Turner is on view in 
the Mark Gallery through the summer. It depicts Ehrenbreitstein, the 

picturesque mountain and fortress overlooking Koblenz at the confluence 
of the Rhine and the Mosel. The city and its bridges can be seen through a 

misty haze that rises from the rivers. The Mosel enters from the lower 
right to join the Rhine, which hugs the base of the mountain, mostly out of 
sight. The painting was created in Turner's London studio based on studies 

made during summer sketching tours of the Rhineland. These studies 
reveal his great fascination with the play of light on the mountain. 

When the painting was first shown at the Royal Academy in 1835, Turner 
gave it the title Ehrenbreitstein, or The Bright Stone of Honour and 
the Tomb of Marceau, from Byron's Childe Harold, which indicated 
that his principal source of inspiration was a celebrated epic poem of the 

era. These verses were displayed with the painting: 
 

By Coblentz, on a rise of gentle ground, 
There is a small and simple pyramid, 

Crowning the summit of the verdant mound; 
Beneath its base are heroes' ashes hid, 

Our enemy's - but let not that forbid 
Honour to Marceau - he was Freedom's champion! 



Here Ehrenbreitstein, with her shatter'd wall 
Yet shows of what she was . . . 

Lord Byron, Childe Harold's Pilgrimage, Canto III (1816), verses LVI-LVIII. 

The poem refers to events during the French Revolutionary Wars (1792-
1802), which were well remembered by the people of Turner's day, just as 
many of us recall Vietnam. "Freedom's champion" was General François-
Sévérine Marceau-Desgraviers (1769-1796), who took part in the sieges of 

the Ehrenbreitstein Fortress in 1795 and 1796 against Prussian forces 
seeking to restore the monarchy in France. Known for his bravery and 

humanity, Marceau was killed by a sniper at age twenty-seven and became 
a Romantic hero. He was so esteemed that the enemy sent a delegation to 

his funeral. Turner's depiction of the two armies gathered at the tomb 
resonated with contemporaries weary of war and well aware of the 

complexity of peace after war. The venerable fortress was infamously 
blown up by the French as they departed. In the foreground, Turner 

depicted the beneficiaries of the pursuit of liberty with workers from the 
famous Riesling vineyards on the banks of the Mosel. 

 
In this painting, we can admire the revolutionary techniques that Turner 
developed late in his career to capture transient natural phenomena for 
expressive purposes. The dramatic dematerialization of the mountain by 

the late afternoon sunlight was achieved with the bold application of thick 
paint. In the title, Turner deliberately mistranslated Ehrenbreitstein - 
which means Broad Stone of Honor - apparently because only a Bright 

Stone of Honour could celebrate heroism in the cause of liberty. The 
beautiful modulation of light and atmosphere in the river valley and 

around the rising moon is created with thin, overlapping washes of color 
that the artist adapted from watercolor technique. This establishes a 

mournful tone in keeping with Byron's poetry. Not all of Turner's 
contemporaries appreciated his handling of paint, but its emotive power 
inspired subsequent generations of landscape artists, most especially the 

Impressionists. 
 

I hope you enjoy this conjunction of Britain's greatest poet and visual 
artist of the Romantic Era! Ut pictura poesis!  

   
  

 Dawson Carr, PhD  
The Janet and Richard Geary Curator for European Art 

  

BOOK CLUB - August 1st 

   
  

                Wednesday, August 1st: 1:00 p.m. -3:00 p.m.     
                                  West Conference Room, Mark Building                         

  



  

 

 

Join the book club to discuss The Hare with Amber Eyes by Edmund de Waal. 
One reviewer described it as "unfolding the story of a remarkable family and a 
tumultuous century. Sweeping yet intimate, it is a highly original meditation 
on art, history, and family, as elegant and precise as the netsuke themselves." 

  
 Please RSVP Paulette Meyer at  meyer4842@comcast.net  

 
The book is available at most libraries and bookstores. Poswell's has a number 

of used copies starting at $3.11! 
 

ANNUAL MEETING AND DINNER 

 
Every year the Council meets to elect a slate of officers for the coming year. I 

almost wrote "new slate of officers," but - this year, as is traditional every-other-
year if possible, the slate is exactly the same as last year's. Here  

are the benevolent, diligent, highly competent souls who have agreed to serve 
another year: 

President - Patty McMahan  
Vice-President - Mary Klein  

Secretary - LaValle Linn 
Treasurer - James Kahan 

 
With good humored "Ayes," from the membership the election was completed. 

And then the fun began! 
 
 

Dawson Carr, with a twinkle in his eye, had hinted at a board meeting that a 
"very important loan" was about to debut at PAM - only a few details of the 

contract had to be taken care of. He was thrilled to be able to announce this at  
the Annual Meeting with a fascinating presentation on this major painting by 

J.M.W. Turner, 1835's Ehrenbreitstein, or The Bright Stone of Honour and the 
Tomb of Marceau,  from Byron's Child Harold. 

 



This masterpiece of Turner's late period, a painting that greatly resonated with 
the public in its day, is one of only five such works to remain in  

private hands. It sold at Sotheby's last summer and we in Portland are 
privileged to be able to view it this summer.  

   

   
Dinner was served to more than fifty members, who enjoyed each other's 

company and the afterglow of Dawson's superb Turner presentation. Much 
conversation also revolved around a proposed Council trip, still very much in 

the planning stage, to Vienna for the fall of 2019. 
 

So, be sure to run up to the European Galleries to view this gorgeous, 
prestigious work by the great English master, J.M.W. Turner, when you come 

to the museum for the latest exhibitions, The Shape of Speed and  Richard 
Diebenkorn: Beginnings, 1942-1955 . 

For more information on the sale of the painting  
click here      

  
To learn more about the  history depicted in the painting 

  
click here    

  
For an article on Turner himself and his late period    

  
click here  

   

 Carol Shults    

 

 
 

 

 ANNUAL MEETING PICTURES 

 
  

http://www.blouinartinfo.com/news/story/2333554/jmw-turners-ehrenbreitstein-sells-for-ps19m-at-sothebys
https://en.wikipedia.org/wiki/Ehrenbreitstein_Fortress
http://www.bbc.com/culture/story/20140915-how-turner-set-painting-free


 

Rhoudi and Mehdi Akhavein 
  
  
 



 

Jan Holt, Craig and Susan Siegel and Catherine Rudolph 
 
 



 

Dee Poth and Dorothy McBarron 
 
 



 

Don Hastler, Susie and Dennis Ott and Daniel Bergsvik 
 
 

 



 
Ré Craig, Carol Ann and Kent Caveny 

 

 NEW MEMBERS 

Welcome to our new members: 

Susan and Jim Winkler 

EXHIBITIONS and ARTICLES 

 
 
If you are traveling to Seattle this summer the Frye Museum has a lovely 
exhibition, Towards Impressionism: Landscape Painting from Corot to 
Monet, on view through August 5th.  Click here to preview some of the 
paintings.   
  
Jesse Locker's article on London's National Gallery's acquisition of a painting 
by Artemesia Gentileschi can be read by clicking here.  It has been 27 years 
since they last bought a painting by a woman artist.  

http://fryemuseum.org/exhibition/6784/
https://hyperallergic.com/451309/artemisia-gentileschi-national-gallery-london/?utm_medium=email&utm_campaign=July%2013%202018%20Daily%20-%20The%20National%20Gallery%20Acquires%20Its%20First%20Painting%20by%20a%20Woman%20Since%201991&utm_content=July%2013%202018%20Daily%20-%20The%20National%20Gallery%20Acquires%20Its%20First%20Painting%20by%20a%20Woman%20Since%201991+CID_5514705e1563b58791be8c7a761e0edb&utm_source=HyperallergicNewsletter


 
Peter Schjeldahl depicted Soutine as using "tornadoes of pigment" in the May 
14th issue of the New Yorker magazine.  This article which include six images 
of Soutine's work can be accessed by clicking here. 

  
  
  
  

BOARD OF DIRECTORS 

 
President     Patty McMahan 
Vice President  Mary Klein 

Secretary    LaValle Linn 
Treasurer          Jim Kahan 

Past President  Greg Leiher 
 

COMMITTEES 
  

Communication:  Christine Nelson, Glenys Harrison 
Membership:  Jim Kahan 

Archives:  Jan Schollenberger 
Hospitality:  

Mary Lou Hautau - Receptions 
    Paulette Meyer - Telephone Tree/Name Tags 

        Greeter:  Arden Albertini 
        Photographer:  Adrienne Silveira 

     Programs:  Patty McMahan 
Special Events:  Greg Leiher, Glenys Harrison 

Day Trips:  Glenys Harrison 
Travel:  Carol and Tom Shults - co-chairs 

        Carol Ann Caveny - advisor 
        Eileen Culligan - contributor 

        Greg Leiher - contributor 
        Jan Schollenberger - contributor 

 
Board of Trustees Council Liaison:  Dee Poth 

Curatorial Advisor:  Dawson Carr 
Council Liaison:  Jan Quivey 

 

 

https://www.newyorker.com/magazine/2018/05/14/the-vulnerable-ferocity-of-chaim-soutine

